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Josef Albers 

(American/German, 1888-1976) 

White Line Square XV, 1966 

lithograph 

signed, titled, dated, and numbered 76/125 in pencil 
15 3/4 x 15 3/4 inches. 

Property from a Private Collection, Scottsdale, Arizona 


Literature: 
Gemini G.E.L. 16 


$3,000 - 5,000 


2 


Josef Albers 

(American/German, 1888-1976) 

White Line Square XII, 1966 

lithograph 

signed, titled, dated, and numbered 80/125 in pencil 
15 3/4 x 15 3/4 inches. 

Property from a Private Collection, Scottsdale, Arizona 


Literature: 
Gemini G.E.L. 13 


$3,000 - 5,000 


3 


Josef Albers 

(American/German, 1888-1976) 

White Embossing on Gray: I-X (complete series), 1971 
1-color linecuts with embossing on Roleaf paper 

each signed, titled, dated, and numbered 73/125 in pencil 
23 x 15 1/2 inches (each). 

Property from a Private Collection, Scottsdale, Arizona 


Literature: 
Gemini G.E.L. 282, 321-329 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM Y 
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Josef Albers 

(American/German, 1888-1976) 

Formulation Articulation | and Il, 1972 

complete set of 127 color screenprints on 66 
sheets of folded wove paper, all contained in two 
original linen-covered gray portfolios and slip case 
signed and numbered 348/1000 on the colophon 
in black ink 

each sheet: 15 x 40 inches. 


Published by Harry N. Abrams Inc., New York and 
Ives Sillman Inc., New York 


$8,000 - 12,000 
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Ellsworth Kelly 

(American, 1923-2015) 

Untitled (from Prints for Phoenix House), 1972 
color lithograph 

signed and inscribed A.P in pencil 

21 1/2 x 14 inches. 


Literature: 
Axsom 84 


Published by Brooke Alexander Editions, New York 


$6,000 - 8,000 


Lot 6 
no lot 


Howard Hodgkin 

(British, 1932-2017) 

Venice, Morning (from Venetian Views), 1995 
hand-colored etching with aquatint and carborundum on 
16 sheets of Arches wove paper 

signed, dated, and numbered 2/60 in pencil 

62 3/4 x 77 1/8 inches. 


Provenance: 
Pace Editions, New York 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Adolph Gottlieb 

(American, 1903-1974) 

Chrome Green, 1972 

color screenprint 

signed, dated, and numbered 64/150 in pencil 
24 x 17 3/4 inches. 


Literature: 
Associated American Artists 75 


$2,000 - 4,000 
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Victor Pasmore 

(British, 1908-1998) 

La Guerra, 1978 

aquatint on paper 

initialed, dated, and numbered 70/90 in pencil 
38 3/4 x 62 3/8 inches. 


$3,000 - 5,000 
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Victor Pasmore 

(British, 1908-1998) 

Earth and Sky, 1975 

aquatint 

signed, dated, and numbered 69/80 in pencil 
21 7/8 x 102 3/8 inches. 


$3,000 - 5,000 


11 


Mel Ramos 

(American, 1935-2018) 

Mel Ramos, 1974 

complete set of four collotypes contained in original cloth case 
signed, dated, and numbered 96/200 in pencil 

each 14 1/2 x 22 1/2 inches. 


Includes: 

Manet's Olympia 

Navajo Nudo 

Touché Boucher 

You Get More Salami with Modigliani 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Andy Warhol 

(American, 1928-1987) 

Flowers (Hand Colored), 1974 
unique hand colored screenprint 
initialed in pencil 

40 1/2 x 27 1/2 inches. 


Literature: 
Feldman & Schellmann 11.114 


$10,000 - 15,000 
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13 
Andy Warhol 


(American, 1928-1987) 
Cologne Cathedral, 1985 


screenprint with diamond dust on Lenox Museum Board 


signed and inscribed PP 3/6 in pencil 


39 3/8 x 31 1/2 inches. 


Literature: 


Feldman & Schellmann 11.363 


$15,000 - 25,000 


15 
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Andy Warhol 

(American, 1928-1987) 

$ (Quadrant), 1982 

unique screenprint on Lenox Museum Board 
signed and inscribed 'to Bob love Andy Warhol 81 
HC' in pencil, verso 

40 x 32 inches. 

Property from the Collection of Mr. Robert Denison 


Literature: 
Feldman & Schellmann 11А.283-284 


Provenance: 
Gift from the artist to the current owner, 1981. 


$80,000 - 120,000 


15 

Andy Warhol 

(American, 1928-1987) 

$ (Quadrant), 1981 

screenprint on Lenox Museum Board 

signed and inscribed 'to Bob love Andy Warhol 81 
HC' in pencil, verso 

40 x 32 inches. 

Property from the Collection of Mr. Robert Denison 


Literature: 
Feldman & Schellmann 11А.283-284 


Provenance: 
Gift from the artist to the present owner, 1981 


$80,000 - 120,000 
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Unlike traditional artists who might sketch an initial outline for an artwork on paper or in 

a sketchbook, Andy Warhol used the physical act of screenprinting as a foundation of his 
creative process. An image would be chosen, a screen would be produced using the image, 
then various samples would be printed so that he could choose which variation he preferred. 
There would be experimentation with layout, colors, colorblock overlays, or collage elements 
onto the prints and from those 'trial proofs' Andy would choose which variant would become 
the larger, regular edition. Very rarely are we provided insight into the very early stages of 
this process since very few of these early trials were kept, however the prints presented 
here, in lots 14 and 15, give us a rare and exclusive glimpse into the process of this iconic 
artist. 


In 1982, Warhol published a series of 13 unique prints, based on the dollar sign. Using 
imagery found in commercial typography, these prints are now highly sought after and 
immediately recognizable as the apex of Warhol's obsession with consumerism, pop culture, 
and one of the most coveted objects of all time — money. In 1981, Warhol was working 
through his creative process with these prints, changing layouts, swapping out colors, adding 
in drawn lines, when Bob Denison, his friend and coincidentally a hedge fund manager, 
stopped by The Factory. Bob and Andy had been friends since 1970 or 1971. He would 
meet with Bob to 'talk about investments' as Andy mentioned in his diaries in 1979 (Andy 
Warhol, The Andy Warhol Diaries, ed. Pat Hackett, 1999, p. 252). Bob told Andy that he liked 
the prints and the next day, Fred Hughes, Warhol's business manager, showed up on Bob's 
doorstep with the prints in hand as a gift. After all, Bob worked with money so it is only 
fitting that he have them. 


This was not out of character at all for Warhol. Donna de Salvo, in her essay 'God is in the 
Details: The Prints of Andy Warhol' very astutely points out '...we might learn more about 
Warhol from what he gave away than from what he sold... [he] gave away many prints to 
friends and colleagues...Most of these are unique, having been produced with the same 
experimental work processes that characterized other works.' (in Frayda Feldman and 
Claudia Defendi, Andy Warhol Prints: A Catalogue Raisonné, 1962-1987, p. 32). Andy's gift 
to Bob on that day in 1981 was significant because the prints are clearly in mid-production, 
clearly handled roughly with bent corners and a work in progress. Artworks frozen in time 
because Andy decided to give them to a friend before he finished the series. 


Signed, dated 1981, dedicated to Bob, and inscribed HC, the prints presented here are 
unique in their color schemes, but Lot 15 is also unique in its choice of signs. In the final $ 
(Quadrant) screenprints, Warhol used the same $ signs for each quadrant. However, lot 15, 
utilizes four different typographic samples on one sheet. This is not consistent with any of 
the final published proofs for the $ prints. Each sheet of the thirteen $ prints that Warhol 
published uses different $ signs however, he never varied the $ signs on one sheet (see 
F&S 11.274-286 and 1А.274-286). Andy's act of delivering the prints to Bob was significant 
in that it preserved the process of creation that Andy was pursuing on that particular day. 
Donna de Salvo's statement above, that ‘we might learn more about Warhol from what he 
gave away than from what he sold' is indeed true, especially when the giving happened in 
mid-production. 


In these prints, we get not only this incredible sense of process, but also the symbolism, 
sense of repeated imagery, and iconic exemplification of popular culture that characterizes 
every work by Andy Warhol. They are an embodiment not only of the artist we all know, but 
also of the artist behind the scenes. 


Tm convinced that if you can spell things 
out very simply and say everything clearly 
right away, you'll be a success in business. 
Like Bob Denison can do that: 


Andy Warhol, The Andy Warhol Diaries, ed. Pat Hackett, 1999, p. 201 


Lot 14 Lot 15 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 17 
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Andy Warhol 

(American, 1928-1987) 

Teddy Roosevelt (from Cowboys and Indians), 1986 
screenprint on Lenox Museum Board 

signed and numbered 71/250 in pencil 

36 x 36 inches. 

Property from the Collection of Fred M. Morelli Jr. 


Literature: 
Feldman & Schellmann 11.386 


$20,000 - 40,000 
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17 


Roy Lichtenstein 

(American, 1923-1997) 

Salute to Aviation, 1968 

color screenprint 

signed, dated, and numbered HC I/XII in pencil 
42 7/8 x 21 1/2 inches. 


Literature: 
Corlett 63 


$8,000 - 10,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 19 
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Roy Lichtenstein 
(American, 1923-1997) 
Lincoln Center (Poster), 1966 
offset lithograph 

from the edition of 500 

44 1/2 x 29 1/2 inches. 


Published by Lincoln Center/List Art Poster and 
Print Program for the Fourth New York Film Festival 


Literature: 
Corlett 111.21 


$1,500 - 2,500 
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19 


Frank Stella 

(American. b. 1936) 

Extracts (from Moby Dick Deckle Edges), 1993 
lithograph, etching, aquatint, relief and screenprint in 
colors on TGL handmade paper 

signed, dated, and numbered 34/40 in pencil 

33 5/8 x 41 3/4 inches. 


Published by Tyler Graphics, Ltd., Mount Kisco, New York 


Literature: 
Axsom 221 


$6,000 - 8,000 


wh 
ut 
CC 
CC 

( 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


21 


22 


f 


a2 ;- 
Sam Gilliam in the print studio with Joseph Wilfer, 
Pace Prints Master Printer (Lot 21) 
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Sam Gilliam (1933-2022) 


Sam Gilliam challenged the foundations of every medium he put his hand to, and the print 
studio offered a playground of materials and techniques. He is perhaps best remembered 
for his experiments with color field painting in the 1970s. His canvases were draped and 
suspended - like the sheets hanging from the clothesline he could see outside his Washing- 
ton studio — breaking away from the rigid forms of the stretcher that had dominated painting 
since the introduction of stretched canvas paintings in the sixteenth century. 


He began his career in the 1960s and “705 as part of the Washington Color School, coming 
to art during the tumultuous years of the Vietnam War and the Civil Rights movement. As 

a Black artist, Gilliam was largely ignored by the mainstream art world until late in his ca- 
reer. Nonetheless, he continued to interrogate materiality and its associations in African 
American culture. Though many of his Black contemporaries used easily identifiable imag- 
ery to speak to the Black experience, Gilliam was devoted to abstraction. His experiments 
included layered materials, collage, and overlaid forms in the composition that reference, 
for example, quiltmaking traditions. These experiments moved his artworks away from their 
traditional place on a rectilinear sheet of paper, allowing each to be an encrusted and free- 
standing form with rich impasto and spontaneity. 


Gilliam brought to printmaking the same impulse to break constraints that he brought to his 
painting. He began working with printmaking in the early 1970s, mediating the space be- 
tween sculpture, painting, and print. Untitled, 1975 (Lot 24) contains vertical, flowing lines 
of color that seep into the hand made paper pulp, mirroring his practice of staining unprimed 
canvases. By the 1980s, he moved away from these formal explorations of color and began 
incorporating new and highly innovative techniques. Purple Antelope Space Squeeze, 1987 
(Lot 23) was his debut work at Tandem Press. The work layers multiple techniques that 
would be virtually impossible to reconstruct. On hand made molded paper, Gilliam began 
with relief printing, adding hand-painted collage, inked and uninked metal plates, and found 
objects, and then hand-painted details while the inks were still wet. This resulted in unique 
works with individual coloring released in editions that he called "varied editions". These 
editions challenged the previously held tenet that printmakers needed to produce an exact- 
ing, identical run. 


20 


Sam Gilliam 

(American, 1933-2022) 

Manet, 1998 

unique color relief with collage, hand coloring, cutouts, and 
stitching on handmade paper 

signed, titled, dated, and inscribed 'ed. 120' in black ink 

17 3/4 x 22 3/4 inches. 

Property from the Collection of Marge Sutinen, Madison, Wisconsin 


Printed by Jones Road Print Shop, Barneveld, Wisconsin 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Sam Gilliam 

(American, 1933-2022) 

Sepik #16, 1975 

relief print on handmade paper 

signed, dated, titled, and numbered 16 in pencil 
16 x 16 inches. 

Property from the Estate of Joseph Wilfer, Pace 
Prints Master Printer 


$3,000 - 5,000 
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Sam Gilliam 

(American, 1933-2022) 

Cool Zebras #6, 1997 

unique relief and die-cut collage with hand additions 
signed in silver marker, from the edition of 23 

12 x 12 inches. 


Published by Tandem Press, Madison, Wisconsin 


$1,500 - 2,500 
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Sam Gilliam 

(American, 1933-2022) 

Purple Antelope Space Squeeze, 1987 

unique relief, etching, aquatint and collagraph on 
hand-made paper with embossing, hand-painting 

and hand-painted collage 

signed and dated in pencil; from the edition of 40 
36 1/2 x 40 inches. 


Literature: 

Andrew Stevens, Tandem Press: Five Years of 
Collaboration and Experimentation, Elvehjem 
Museum of Art exh. cat. 1994, cover, 45, 88, illus. 


$6,000 - 8,000 
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Sam Gilliam 

(American, 1933-2022) 

Untitled, 1975 

screenprint on hand made, hand dyed paper 

signed, dated, and numbered 7 in pencil 

16 1/4 x 21 inches. 

Property from the Estate of Joseph Wilfer, Pace Prints 
Master Printer 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 25 
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Romare Bearden 
(American, 1911-1988) 
The Lantern, 1979 
color lithograph 
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Sam Gilliam 

(American, 1933-2022) 

Red Lady, 1979 

woodcut and intaglio on hand made paper 
signed, titled, dated, and numbered 9/28 
in pencil 

23 1/2x 31 1/2 inches. 

Property from the Estate of Joseph Wilfer, 
Pace Prints Master Printer 


$3,000 - 5,000 


signed and inscribed A.P in pencil 


23 1/2 x 15 1/2 inches. 


$1,000 - 2,000 
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Jacob Lawrence 

(American, 1917-2000) 

Supermarket, Flora, 1996 

screenprint 

signed, dated, and numbered 37/108 in pencil 
30 x 22 3/4 inches. 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Kara Walker 

(American, b. 1969) 

The Emancipation Approximation (scene 
18), 1999-2000 

screenprint on Somerset 500G paper 
signed, dated, and numbered XII/XXV in 
pencil, verso 

43 7/8 x 33 7/8 inches. 


$10,000 - 15,000 
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Jasper Johns 

(American, b. 1930) 

After Holbein (from the Associated Artists Against 
Torture portfolio), 1993 

lithograph 

signed, dated, and numbered 105/150 in pencil 
15 1/2 x 24 1/8 inches. 


x Published by ULAE 


$4,000 - 6,000 


30 


Jasper Johns 

(American, b. 1930) 

Two Flags, 1980 

4-color lithograph on Eijiro Kikuchi Nishinouchi paper 
signed, dated, and numbered 30/56 in pencil 

39 1/4 x 28 3/4 inches. 


Literature: 
Gemini G.E.L. 878 


$15,000 - 20,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Jasper Johns 

(American, b. 1930) 

Gray Alphabets, 1968 

color lithograph 

signed, dated, and numbered 
21/59 in pencil 

51 x 34 inches. 


Provenance: 
Bearing label from the Collection of 
Carter Burden 


Literature: 
Gemini G.E.L. 97 


$70,000 - 90,000 
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ake an object. Do something to it. 
Do something else to it. 


-Jasper Johns, 1964 


There are certain subjects that are quintessential Jasper Johns. Targets, flags, maps, 
numbers, ale cans, and letters are among the most iconic and recognizable. As an artist, 
Johns works and reworks subjects until there seems to be no avenue, angle, or shadow left 
to explore. The depth and intensity with which he attacks a subject are exactly what makes 
him one of America's greatest living artists. An artist with such influence and scope that 
his recent retrospective titled ‘Jasper Johns: Mind/Mirror’ filled the walls of two esteemed 
museums simultaneously: The Whitney Museum of American Art and the Philadelphia 
Museum of Art. 


Gray Alphabets, (Lot 30), presents like a muted field of color at first glance, it's four shades 
of gray falling backwards and forwards from your field of view as you stand before the 
artwork. However, a closer look reveals a calculated and intricate formal investigation of 
the Latin alphabet. The artwork consists of a 27 x 27 grid of lower-case letters, evoking 
moveable type or stencils, running in order from right to left, and top to bottom beginning 
with a blank space in the upper left corner. Gray Alphabets is one of the largest prints Johns 
ever produced and is the result of an intense and immersive collaboration with the master 
printers at Gemini G.E.L., the iconic artist's workshop and publisher based in Los Angeles. 
To create the depth and texture of shading in this artwork, the artist had to understand not 
only the medium of lithography but also the play between the shades of gray chosen for 
the artwork. We see not only the classic Johns strategy of working and reworking a familiar 
symbol, but also the skill, precision, and knowledge of medium. 


Editions of Gray Alphabets are owned by the Metropolitan Museum of Art, the Museum of 
Modern Art, the Smithsonian, and the British Museum. Jasper Johns lives in Connecticu 
and remains active in his studio at age ninety-two. 
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Robert Longo 

(American, b. 1953) 

Untitled (Moon in Shadow), 2006 

pigment print 

signed, inscribed, dated, and numbered AP 19/25 
in pencil 

10 x 10 inches. 


$2,000 - 4,000 
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Vija Celmins 

(American/Latvian, b. 1938) 

Galaxy (from Untitled Portfolio), 1975 
lithograph 

signed, dated, and numbered 59/75 in pencil 
12 1/2 x 16 1/2 inches. 

Printed by Cirrus Press, Los Angeles 
Published by the artist 


$10,000 - 15,000 
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Alex Katz 

(American, b. 1927) 

Edwin, 1997 

screenprint 

signed and numbered 34/100 in pencil 
32 x 24 inches. 


$800 - 1,200 
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Alex Katz 

(American, b. 1927) 

Vincent (from Prints for Phoenix House), 1972 
lithograph 

signed and numbered 77/120 in pencil 

15 x 21 inches. 


$1,000 - 2,000 
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Robert Rauschenberg 

(American, 1925-2008) 

Two Reasons Birds Sing, 1979 

offset lithograph with screenprint and collage 
signed and numbered 33/100 in pencil 

30 1/2 x 19 inches. 


$800 - 1,200 
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Robert Rauschenberg 

(American, 1925-2008) 

Health (from Tribute 21), 1994 

lithograph 

signed, dated, and numbered AP 3/20 in pencil 
40 1/4 x 26 3/4 inches. 


$2,000 - 4,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 35 
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Robert Rauschenberg 
(American, 1925-2008) 

Local Quarry One, 1968 

offset lithograph on wove paper 
stamped, from the edition of 850 
34 1/2 x 26 inches. 


$1,000 - 2,000 
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Robert Rauschenberg 

(American, 1925-2008) 

Surface Series (from Currents), 1970 
screenprint 

signed, dated, and numbered 91/100 in pencil 
35 x 35 inches. 


$1,000 - 2,000 
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Julian Opie 

(British, b. 1958) 
Apartment 5, 2021 
woodcut on Somerset Velvet 


signed and numbered 13/20 in pencil 
15 x 17 1/4 inches. 


$2,000 - 4,000 
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Nc Richard Diebenkorn 
(American, 1922-1993) 
Seated Nude, 1965 


T \ lithograph on BFK Rives 


initialed, dated, and numbered 76/100 in pencil 
26 x 20 inches. 


e 


$1,000 - 2,000 


ROCS 
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Chuck Close 

(American, 1940-2021) 

Self Portrait, 1992 

aquatint 

signed, titled, dated, and numbered PPV in pencil 
6 3/4 x 5 inches. 

Property from the Estate of Joseph Wilfer, Pace 
Prints Master Printer 


$1,500 - 2,500 


43 


Chuck Close 

(American, 1940-2021) 

Robert (State II), 1982 

pressed paper pulp in tones of grey 

signed, titled, dated, and inscribed PP in pencil 

22 x 17 inches. 

Property from the Estate of Joseph Wilfer, Pace Prints 
Master Printer 


$5,000 - 7,000 


45 


John Baldessari 

(American, 1931-2020) 

Six Rooms (complete series with original folder), 1993 
photolithographs 

one plate signed and inscribed A.P 13/20 in pencil 
17 1/4 x 21 inches. 


$2,000 - 4,000 


44 


Christo 

(Bulgarian, 1935-2020) 

Wrapped Roman Sculptures (Project for ‘Der 
Glyptothhek- München', West Germany) Aegina 
Temple (from Official Arts Portfolio of the XXIVth 
Olympiad, Seoul, Korea), 1988 

color screenprint with collage 

signed and numbered 127/300 in pencil 

35 x 27 inches. 


Provenance: 
Richard Gray Gallery, Chicago 


$1,000 - 2,000 
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John Baldessari 

(American, 1931-2020) 

Double Motorcyclists and Landscape (Icelandic) (from 
the Overlap Series), 2003 

color lithograph on Somerset white wove paper 
signed, dated, and numbered 89/90 in pencil 

28 x 27 1/2 inches. 


Literature: 
Hurowitz 115 


$2,000 - 4,000 


4T 


(20th century) 


screenprints 


$4,000 - 6,000 


40 PRINTS & MULTIPLES 


Mel Bochner, Barry Le Va, Sol 
LeWitt, Robert Mangold 


4x4x4 (Portfolio of four works), 1990 


each signed and numbered 11/100 in pencil 
48 x 48 inches (each sheet). 


48 


Claes Oldenburg 

(American, 1929-2022) 

The Soap at Baton Rouge and Multiples in 
Retrospective with original cloth bound case, 1964- 
90 

cast polyurethane soap on vinyl filled with aluminum 
silicate support with serigraph on acetate cover and 
book 

book signed and numbered 118/250 in silver 
marker; soap incised with artist initials and 
118/250 

13 1/2 х 20 1/2 x 1 1/2 inches. 


$500 - 700 


49 


Claes Oldenburg 

(American, 1929-2022) 

Landscape of Noses, 1975 

color etching with aquatint 

signed, dated, and numbered 19/35 in pencil 
6 x 6 3/4 inches. 


$800 - 1,200 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Claes Oldenburg 

(American, 1929-2022) 

Notebook Torn in Half (State 11), 1997 
lithograph 

initialed and numbered 7/20 in pencil 
19 1/4 x 17 1/2 inches. 


Iv 
Te 
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$700 - 900 


51 


Claes Oldenburg 

(American, 1929-2022) 

Centennial Print for the Judson Memorial Church, 1990 
screenprint 

initialed and numbered 4/20 in pencil 

44 x 30 inches. 


y $700 - 900 
79 
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52 


Claes Oldenburg 

(American, 1929-2022) 

Rolling Collar and Tie, 1995 

lithograph 

signed and numbered 49/52 in pencil 
38 x 27 1/2 inches. 


$800 - 1,200 
53 
Jeff Koons 


(American, b. 1955) 

Puppy Vase, 1998 

porcelain 

signature, dated, and edition number 193/3000 
incised underneath 

17 3/4 x 10 x 16 inches. 

Property from a Private Collection, Chicago, Illinois 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 43 
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Wayne Thiebaud 

(American, 1920-2021) 

Suckers State |, 1968 

lithograph on Rives BFK 

signed, titled, and numbered 134/150 in pencil 
16 x 22 inches. 


Literature: 
Gemini G.E.L. 85 


$4,000 - 6,000 


55 


Bernar Venet 

(French, b. 1941) 

Effondrement: Arcs 

polymer gravure, etching and photo-etching with wiping 
on Somerset UK Textured White paper 

signed and numbered 27/50 in pencil 

29 1/2 x 38 1/4 inches. 


Provenance: 
Robischon Gallery, Denver, Colorado 


$3,000 - 5,000 
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56 


Richard Serra 

(American, b. 1939) 

Inverness, 1996 

one color etching 

signed, dated, and numbered 5/40 in pencil 
39 x 51 1/8 inches. 


$6,000 - 8,000 


57 


Paul Jenkins 

(American, 1923-2012) 

Four Winds І, 1980 

monoprint with relief on white TGL handmade paper 
signed and dated in pencil lower left, numbered 1-10 
verso 

48 x 33 inches. 


Literature: 
Tyler 288:PJ2 


Note: 

This is one of only seven editions that Paul Jenkins 
produced with Kenneth Tyler at Tyler Graphics. 

To create these vibrantly inked prints, Jenkins 
positioned the handmade paper on a tilted backing 
board and applied liquid dyes to create vibrant 
patterns of color. Due to the hand application of 
inks, each of the 58 versions of Four Winds I are 
unique. 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 45 
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Robert Motherwell 

(American, 1915-1991) 

Untitled (from The Berggruen Series), 1980 
lithograph on white Arches Cover paper 
signed and numbered 75/100 in pencil 
10 x 10 3/4 inches. 


Literature: 
Engberg & Banach 260 


Provenance: 
Miller Gallery, Cincinnati 


$1,000 - 2,000 


59 


Robert Motherwell 
(American, 1915-1991) 
Primal Sign I, 1980 


aquatint and lift-ground etching on Whatman paper 


signed and numbered 52/60 in pencil 
23 x 18 inches. 


Literature: 
Engberg & Banach 256 


$1,500 - 2,500 


60 


Robert Motherwell 

(American, 1915-1991) 

Black Rumble, 1985 

lithograph on white Arches Cover mould-made paper 
signed and numbered 26/65 in pencil 

32 x 27 inches. 


Literature: 
Engberg & Banach 356 


$1,500 - 2,500 


61 


Robert Motherwell 

(American, 1915-1991) 

Burning Sun, 1985 

lithograph on white Arches Cover mould-made paper 
signed and inscribed PPI in pencil 

37 x 28 inches. 


Literature: 
Engberg & Banach 357 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 47 
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62 


Helen Frankenthaler 

(American, 1928-2011) 

Earth Slice, 1978 

etching with aquatint 

signed, dated, and numbered 29/46 in pencil 
8 1/2 x 19 1/2 inches. 


$2,000 - 4,000 


63 


Louise Nevelson 

(American, 1899-1988) 

Sky Garden, 1971 

lead intaglio 

signed, dated, titled, and numbered 38/150 in pencil 
23x15 inches. 

Property from a Private Midwest Collector 


$3,000 - 5,000 


64 


Louise Nevelson 

(American, 1899-1988) 

The Great Wall, 1970 

lead intaglio 

signed, dated, titled, and numbered 142/150 in pencil 
24 x 17 3/4 inches. 

Property from a Private Midwest Collector 


$3,000 - 5,000 


65 


Louise Nevelson 

(American, 1899-1988) 

The Night Sound, 1971. 

lead intaglio 

signed, dated, titled, and numbered 118/150 in 
pencil 

25 1/2 x 16 inches. 

Property from a Private Midwest Collector 


$3,000 - 5,000 


66 


Louise Nevelson 

(American, 1899-1988) 

Night Tree, 1972 

lead intaglio 

signed, dated, titled, and numbered 33/150 in pencil 
23 x 14 1/4 inches. 

Property from a Private Midwest Collector 


Provenance: 
Pace Editions, New York 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 49 
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67 


Jean Dubuffet 

(French, 1901-1985) 

Affiche pour Grand Palais, 1973 

color lithograph 

initialed, dated, and numbered 54/100 in pencil 
27 3/8 x 20 1/2 inches. 

Property from a Private St. Louis Collection 


Literature: 
Webel 1157 


$800 - 1,200 


68 


Jean Dubuffet 

(French, 1901-1985) 

Bonne Annee, 1982 

lithograph 

initialed, dated, and inscribed H.C. VI/X in pencil 
9 1/4 x 12 1/4 inches. 


$1,500 - 2,500 


69 


Jean Dubuffet 

(French, 1901-1985) 

Lieu virtuel, 1984 

color lithograph 

signed, dated, and inscribed HC III/VIII 
in pencil 

26 x 39 inches. 


$3,000 - 5,000 


7O 

Jean Dubuffet 

(French, 1901-1985) 

Quatre Personnages, 1974 

color screenprint 

initialed, dated, and numbered 32/50 in pencil 
21 x 30 inches. 


$5,000 - 7,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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71 


Jean Dubuffet 

(French, 1901-1985) 

Fait Memorables III, 1978 

color screenprint on Arches paper 

signed, dated, and numbered 19/70 in pencil 
26 x 35 inches. 


$8,000 - 12,000 
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72 


Jean Dubuffet 

(French, 1901-1985) 

Parcours, 1981 

complete set of 12 screenprints mounted on scroll 
20 x 240 inches. 


Literature: 
Webel 1266 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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73 


Krishna Reddy 

(Indian, 1925-2018) 

Spider Web 

etching with aquatint 

signed, titled, and inscribed 'epreuve d'artiste' in pencil 
17 1/2 x 12 inches. 


$1,000 - 2,000 
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Lucio Fontana 

(Argentine/Italian, 1899-1968) 

Concetto Spaziale (from XXe siécle), 1959 
pochoir on paper 

from the edition of 1500 

12 3/8 x 9 3/8 inches. 

Property from the Collection of Ryan Stommel, 
Box Elder, South Dakota 


Published by San Lazzaro, Paris 


Provenance: 
A Private Collection, Florida 


$2,000 - 4,000 


75 


Lucio Fontana 

(Argentine/Italian, 1899-1968) 

Concetto Spaziale, 1968 

etching and aquatint with embossing and punctures 
signed, dated, and numbered 121/210 in pencil 
24 3/4 x 18 1/2 inches. 

Property from a St. Louis Estate 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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76 


Alberto Giacometti 

(Swiss, 1901-1966) 

Les deux tabourets, 1954 

etching 

signed and numbered 12/50 in pencil 

10 3/8 x 8 1/4 inches. 

Property from the Estate of John J. Reiss, sold to 
benefit the Lois Ehlert and John Reiss Memorial 
Scholarship Fund at the Milwaukee Institute of Art 
and Design 


$2,000 - 4,000 


77 


Henry Moore 

(British, 1898-1986) 

The Four Sketches (from Prométhée), 1950 
lithograph in colors 

signed in pencil 

12 3/8 x 8 7/8 inches. 


Literature: 
Cramer 23 


Provenance: 
Ann Kendall Richards, Inc., New York 


$800 - 1,200 


78 


David Hockney 

(British, b. 1937) 

Made in April (from The Blue Guitar), 1977 
etching with aquatint 

signed and numbered 186/200 in pencil 
17 x 13 1/2 inches. 


Literature: 
MCA Tokyo 188 


$1,000 - 2,000 


79 


David Hockney 

(British, b.1937) 

Celia Seated on an Office Chair, 1974 
color etching and aquatint 

signed and numbered 8/60 in pencil 
27 x 21 1/2 inches. 


Literature: 
MCA Tokyo 160 


Provenance: 
Michael H. Lord Gallery, Milwaukee 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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David Hockney 

(British, b. 1937) 

Celia in a Wicker Chair, 1974 

etching with aquatint 

signed, dated, and numbered 19/20 in pencil 
26 3/4 x 21 1/4 inches. 


Literature: 
MCA Tokyo 159 


Provenance: 
Michael H. Lord Gallery, Milwaukee 


$8,000 - 12,000 
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81 


David Hockney 

(British, b. 1937) 

Going Round (from Some More New Prints), 1993 
lithograph and screenprint in colors on four sheets 
of Arches 88 paper 

signed, dated, and numbered S.P 7/9 in pencil 
overall: 48 1/2 x 65 1/2 inches. 


Literature: 
Gemini G.E.L. 1627; MCA Tokyo 341 


$15,000 - 20,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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82 


Donald Sultan 

(American, b. 1951) 

Yellow Flowers, 2003 

Mixografia print on handmade paper 

initialed, titled, dated, and numbered 12/75 in pencil 
37 7/8 x 38 3/4 inches. 

Property from the Art Collection of the InterContinental 
Buckhead Atlanta 


$3,000 - 5,000 


83 


Donald Sultan 

(American, b. 1951) 

Red Flowers, 2003 

Mixografia print on handmade paper 

initialed, titled, dated, and numbered 12/75 in pencil 
37 1/2 x 38 inches. 

Property from the Art Collection of the InterContinental 
Buckhead Atlanta 


$3,000 - 5,000 


84 


Donald Sultan 

(American, b. 1951) 

Fruits & Flowers III (set of five prints), 1994 
Screenprints on wove paper 

signed, titled, dated, and numbered from the edition of 125 in pencil 
12 x 12 inches. 

Includes: 

Five Lemons, a Pear, and an Egg 

Acanthus 

Pomegranates 

Two Pears, A Lemon, and an Egg 

Yellow Peppers 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 61 


62 


PRINTS & MULTIPLES 


85 


Karel Appel 

(Dutch, 1921-2006) 

CATS, 1978 

complete set of 17 lithographs with 
original portfolio box 

each signed and numbered 
100/125 in pencil 

each 22 x 30 inches. 
Includes: 

Luminous Cat 

Stalking Cat 

About a Cat 

Fighting Cat 

Sunshine Cat 


Blue Cat 
Innocent Cat 
Smiling Cat 
Devil Cat 
Walking Cat 
Sad Cat 
Pink Cat 
Frightened Cat 
House Cat 
Green Cat 
Resting Cat 
Cat in Night 


$8,000 - 12,000 


86 


Karel Appel 

(Dutch, 1921-2006) 

Ten by Appel, 1978 

ten lithographs 

each signed and numbered 126/175 in pencil 
21 1/2 x 29 1/4 inches. 


Bearing blindstamp of Atelier Dumas Inc., New York 


$3,000 - 5,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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87 


Karel Appel 

(Dutch, 1921-2006) 

A Group of Nine Prints 
lithographs 

each signed and inscribed recto; each 
titled in pencil verso 

each 21 1/2 x 29 1/A inches. 
Including: 

With my Pussy Cat 

Fantastic Animal 

Walking with my Bird 

Sitting in a Landscape 

Clown Cat 

See Me Running Again 
Floating like a Landscape 
Three Faces Like Clouds 
Tibetan Bird 


$2,000 - 4,000 
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Karel Appel 

(Dutch, 1921-2006) 

The Sunshine People (complete portfolio of ten 
lithographs with original cloth case), 1974 
lithographs 

each signed, dated, and numbered 1/110 in pencil 
each 24 x 36 1/2 inches. 

Includes: 

Moving in the Wind 

Sun Flower Girls 

Flower Hand 

Nothing to Do 

Colorful People 

Sunshine Face 

Sunny Beach Life 

Smiling in the Sun 

Sunny Parrot in Landscape 

Twins Maybe 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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89 


Enrico Baj 

(Italian, 1924-2003) 

Baj chez Picasso, 1969 

complete set of twelve color aquatints with original cloth-covered case 
each signed and numbered 16/100 in pencil 

19 1/2 x 15 1/2 inches each. 

Property from the Collection of Warren Ehrlich 


Published by Galerie Creuzevault, Paris 


$2,000 - 4,000 


91 


Alexander Calder 

(American, 1898-1976) 

Untitled 

lithograph 

signed and numbered 25/100 in pencil 
20 1/2 x 28 1/4 inches. 

Property from a Private Collection 


$1,500 - 2,500 


90 


Alexander Calder 

(American, 1898-1976) 

Forms in Motion 

lithograph 

initialed and numbered 30/30 in pencil 

10 1/2 x 8 inches. 

Property from the Estate of John J. Reiss, sold to 
benefit the Lois Ehlert and John Reiss Memorial 
Scholarship Fund at the Milwaukee Institute of Art 
and Design 


$1,000 - 2,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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92 


Alexander Calder 

(American, 1898-1976) 

Elementary Memories 

lithograph 

signed and numbered 25/100 in pencil 
28 1/4 x 20 1/2 inches. 

Property from a Private Collection 


$2,000 - 4,000 


93 


Alexander Calder 

(American, 1898-1976) 

Dean of Progress 

lithograph 

signed and numbered 25/100 in pencil 
28 1/2 x 20 1/2 inches. 

Property from a Private Collection 


$1,500 - 2,500 
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94 


Alexander Calder and Carlos Franqui 
(20th century) 

Lo Oscuro Invade, 1970 

lithograph 

signed by Carlos Franqui, initialed AC, and 
numbered 268/500 in pencil 

28 1/4 x 41 1/2 inches. 


$1,500 - 2,500 


95 


Henri Matisse 

(French, 1869 — 1954) 

Le grande nu, 1907 

lithograph on paper 

signed and inscribed in ink 

16 x 12 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Duthuit 403 


Provenance: 
R.S. Johnson International, Chicago 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


69 


70 


96 


Henri Matisse 

(French, 1869-1954) 

Le Toboggan (plate XX from Jazz), 1947 

color pochoir 

12 1/4 x 11 1/2 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


$6,000 - 8,000 
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97 


Henri Matisse 

(French, 1869-1954) 

Monsieur Loyal (plate Ill from Jazz), 1947 

color pochoir on Arches 

16 1/2 x 25 1/2 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


$6,000 - 8,000 


98 


Henri Matisse 

(French, 1869-1954) 

L'Avaleur de Sabres (plate XIII from Jazz), 1947 
color pochoir on Arches 

16 1/2 x 25 1/2 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 71 
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After Marc Chagall 
(French/Russian, 1887-1985) 
Roméo et Juliette, 1965 

lithograph in color 

poster edition of 5,000 

25 x 29 inches. 

Property from the Santo Collection 


Published by the French Government and 
The Metropolitan Opera 


$700 - 900 
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100 


Marc Chagall 

(French/Russian, 1887-1985) 

An Der Staffelei (plate 18 from Mein Leben), 1922-1923 
etching and drypoint 

signed and numbered 77/110 in pencil 

9 3/4 x 7 1/2 inches. 


Literature: 
Cramer books 2 


Provenance: 
R.S. Johnson Galleries, Chicago 


$4,000 - 6,000 


101 


Marc Chagall 

(French/Russian, 1887-1985) 

Der Musiker (plate 23 from Mein Leben), 1922-1923 
etching and drypoint 

signed and numbered 73/110 in pencil 

10 5/8 x 8 1/4 inches. 


Literature: 
Cramer books 2 


Provenance: 
R.S. Johnson Galleries, Chicago 


$4,000 - 6,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 73 
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102 


Marc Chagall 

(French/Russian, 1887-1985) 

Joseph berger (Shepherd Joseph), (from the Bible 
Series) 

hand colored etching 

initialed and numbered 87/100 in pencil 

11 x 9 1/4 inches. 


Literature: 
Cramer books 30 


$1,000 - 2,000 


103 


Marc Chagall 
(French/Russian, 1887-1985) 


La Vidion de Elie (The Vision of Elijah), (from the Bible 


Series), 1952 

etching with hand coloring 

initialed and numbered 94/100 in pencil 
12 1/4 x 7 1/2 inches. 


Literature: 
Cramer books 30 


$1,000 - 2,000 


104 


Marc Chagall 

(French/Russian, 1887-1985) 

Jacob pleurant Joseph (Jacob Weeping for 
Joseph), (from the Bible Series), 1952 
etching with hand coloring 

initialed and numbered 21/100 in pencil 
11 3/4 x 9 1/2 inches. 


Literature: 
Cramer books 30 


Provenance: 
Merrill Chase Galleries, Ltd. 


$1,000 - 2,000 


105 


Marc Chagall 

(French/Russian, 1887-1985) 

The Omen: The Goshawk and The Dove (from The 
Odyssey, Volume 11), 1975 

color lithograph on Japon nacré 

signed and numbered 30/30 in pencil 

16 1/4 x 12 1/2 inches. 


Literature: 
Cramer books 96 


Provenance: 
Merrill Chase Galleries 


$2,000 - 4,000 


106 


Marc Chagall 

(French/Russian, 1887-1985) 

Ulysses and His Companions (from The Odyssey, 
Volume 11), 1975 

color lithograph on Japon nacré 

signed and numbered 30/30 in pencil 

16 1/4 x 12 1/4 inches. 


Literature: 
Cramer books 96 


аго Provenance: 


ГА 
А фо‹е СЕЕ Merrill Chase Galleries 
С^ 
$2,000 - 4,000 
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Marc Chagall 

(French/Russian, 1887-1985) 
L'Atelier ensoleillé, 1974 

lithograph in colors 

signed and numbered 36/50 in pencil 
18 x 15 inches. 


Literature: 
Mourlot 712 


$6,000 - 8,000 
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AM S Jacques Villon 

p mu (French, 1875-1963) 
22 | Maternite, 1952 


= etching 
|| 7777, signed and numbered 4/75 in pencil 
| i 11 x 7 3/8 inches. 
Property from the Collection of James and Edythe 
Ly Cloonan, Chicago, Illinois 


a) А Provenance: 
R.S. Johnson International, Chicago IL 
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109 


Paul Klee 

(German, 1879-1940) 

Zerstórung und Hoffnung (Destruction and Hope), 1916 
lithograph with watercolor 

signed, titled, and numbered 11/60 in pencil 

Sheet: 20 1/2 x 16 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Kornfeld 68; Soby 16; Klee 1652 


$10,000 - 15,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Paul Cezanne 

(French, 1839-1906) 

Les Baigneurs (petite planche), 1897 

lithograph in colors 

9 x 11 1/4 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Johnson 22; Venturi 1156 


Provenance: 
R.S. Johnson International, Chicago, Illinois 


$8,000 - 12,000 
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Georges Braque 
(French, 1882-1963) 
Nu allongé, 1934 
etching 

signed in pencil 
7x95/8 inches. 


Literature: 
Vallier 25 


$3,000 - 5,000 
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Pablo Picasso 

(Spanish, 1881-1973) 

L'homme au chien, 1914 

etching 

signed in red crayon 

18 x 14 3/4 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Bloch 28 


$15,000 - 20,000 
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Pablo Picasso 

(Spanish, 1881-1973) 

Picador, Femme et Cheval, 1959 
color linocut on Arches paper 

signed and numbered 9/50 in pencil 
25 x 20 1/2 inches. 


Literature: 
Bloch 913 


$6,000 - 8,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 


81 


114 


After Pablo Picasso 

(Spanish, 1881 - 1973) 

Le Clown, 1961 

color lithograph on Arches 

signed and numbered 139/200 in pencil 
24 1/2 x 19 inches. 


$3,000 - 5,000 
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115 


Pablo Picasso 

(Spanish, 1881-1973) 

Le Vieux Roi, 1963 

linocut 

signed and numbered 40/160 in pencil 
25 1/4 x 20 7/8 inches. 


Literature: 
Bloch 1152 


$8,000 - 12,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Pablo Picasso 

(Spanish, 1881-1973) 

Le Peintre et son Modele, 1965 

linocut on Arches paper 

signed and numbered 106/160 in pencil 
20 3/4 x 25 inches. 


Literature: 
Bloch 1194 


Provenance: 
Bonnie Barnett Fine Art Consultant, Fort 
Lauderdale, FL, 2017 


$10,000 - 15,000 


PRINTS & MULTIPLES 


117 


Pablo Picasso 

(Spanish, 1881-1973) 

Baccanale à l'acrobate, 1959 

color linocut 

signed and numbered 27/50 in pencil 
20 3/4 x 25 inches. 


Literature: 
Bloch 933 


Provenance: 
Merrill Chase Galleries, Ltd. Chicago 


$40,000 - 60,000 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 
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Pablo Picasso 

(Spanish, 1881 – 1973) 

Le Repas Frugal, 1904 

etching 

23 1/2 x 19 3/4 inches. 

Property from the Collection of James and 
Edythe Cloonan, Chicago, Illinois 


Literature: 
Bloch 1. 


Provenance: 
Sotheby's: New York, November 6, 1992 [lot 319] 


$80,000 - 120,000 


PRINTS & MULTIPLES 


Nothing more clearly shows us Picasso's genius than his etching 
Le Repas Frugal. Created at the age of 23, the second print he 
made, with no training in printmaking, it is indisputably one of 

he greatest graphic works in the history of the medium. The only 
print linked to his Blue Period, Le Repas Frugal was created in 
1904, just after the artist moved from Spain to Paris. 


During this time, the young Picasso lived in a dilapidated 
Montmartre tenement, struggling to make ends meet while 
pursuing his passion. His financial situation was dire and he 
found himself often reusing materials for his paintings. Similarly, 
he zinc plate for Le Repas Frugal was a used plate given to him 
by fellow artist and Spaniard, Joan González. González had used 
he plate for an etching of a landscape and the plate was mostly 
wiped of that image before Picasso etched his iconic scene onto 
he plate. Approximately 30 prints were pulled from this zinc 
plate before it was sold to Ambrose Vollard. Then, in order to 
make an edition of 250 for the Saltimbanques portfolio, Vollard 
reinforced the plate through 'steel-facing, a form of electroplating 
which deposits a microscopically thin layer of iron to the surface 
of the plate thus strengthening the metal so that the relatively 
soft image does not lose detail from one impression to the next. 
Lot 118 is from this portfolio printed in 1914 on Van Gelder 
Zonen paper. 


Depicting a couple before a table, it is best summed up by 
Picasso scholar Pierre Daix: 'This Frugal Repast unites a blind 
man who seeks comfort near his companion before a humble 
meal reduced to bread and wine, and is the quintessential 
depiction of the humanity of his Blue Period, with its astonishing 
skill of etched and cross-hatched lines... The blind man's face 
is turned away as the woman, Picasso's then lover Madeleine, 
stares blankly in the direction of the viewer. You can sense the 
strong pull of Spain in the elongated El Greco-esque fingers of 
the sitters, but also the poverty and hope that is synonymous 
with Montmartre at the turn of the century. 
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Pablo Picasso 

(Spanish, 1881-1973) 

Masque (A.R. 310), 1956 

white earthenware ceramic plaque with colored 
engobe and glaze 

inscribed K121, Edition Picasso, Madoura, and 
numbered 157/300 (verso) 

8x8 inches. 


Literature: 
Ramié 310 


Provenance: 
Christie's, London; April 18, 1998 [Lot 156] 
Acquired at the above sale by the present owner 


$4,000 - 6,000 
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Pablo Picasso 

(Spanish, 1881-1973) 

Motif spiralé (A.R. 404), 1957 

ceramic plate 

marked Edition Picasso, K119, Madoura, and 
numbered 276/500, bearing the Empreinte 
Originale de Picasso and Madoura stamps (verso) 
diameter: 9 1/2 inches. 


Literature: 
Ramié 404 


Provenance: 

Christie's, South Kensington; March 27, 1998, [Lot 
116] 

Acquired at the above sale by the present owner 


$2,000 - 4,000 
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Pablo Picasso 

(Spanish, 1881-1973) 

Visage D'Homme (A.R. 539), 1966 
plaque in red earthenware clay 

6 1/4 x 4x 7/8 inches. 


Literature: 
Ramie 539 


$1,500 - 2,500 
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Pablo Picasso 

(Spanish, 1881-1973) 

Petit Soleil (A.R. 544), 1968-69 

engobe ground, engraving enhanced with oxides under 
partial brushed glaze 

inscribed J145, Madoura, and numbered 93/100, 
bearing the Empreinte Originale de Picasso and 
Madoura stamps (verso) 

4x 6 1/2 inches. 


Literature: 
Ramié 544 


$1,500 - 2,500 
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Pablo Picasso 

(Spanish, 1881-1973) 

Petit Soleil (A.R. 545), 1968-69 
partially glazed ceramic tile 
stamped and numbered 82/100 
4х6 1/2 inches. 


Literature: 
Ramié 545 


Provenance: 
Christie's, London; March 24, 2000 [Lot 62] 
Acquired at the above sale by the present owner 


$1,500 - 2,500 


123 


Pablo Picasso 

(Spanish, 1881-1973) 

Petit Soleil (A.R. 546), 1968-69 

partially glazed ceramic tile 

inscribed J146, Madoura, and numbered 99/100, 
bearing the Empreinte Originale de Picasso and 
Madoura stamps (verso) 

4 1/8x 6 1/2 inches. 


Literature: 
Ramié 546 


Provenance: 
Christie's, London; March 24, 2000 [Lot 57] 
Acquired at the above sale by the present owner 


$1,500 - 2,500 
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Various Artists 

(20th century) 

Ten prints from Estampes, 1950 

wood engravings 

each with printed descriptions and stamped 
Epreuve d’Artist; each signed by the artist 
and by Robert Ray in pencil 

14 1/2 x 18 1/2 inches (each sheet). 
Includes: 

Georges Braque, Nature morte aux huitres 
Maurice Brianchon, La Neige à auteuil 
Marc Chagall, La Siréne 

Francois Desnoyer, Liseuses au bord de mer 
Raoul Dufy, Le Casino de la jetée à Nice 
Marie Laurencin, Portrait de femme en 
rouge 

Maurice Utrillo, Le Jardin de Montmagny 
Kees van Dongen, Tétes de femme 
Maurice de Vlaminck, Les Blés dans le 
perche 

Henry de Waroquier, Dolori sacrum 


$3,000 - 5,000 
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Joan Miró 

(Spanish, 1893-1983) 

A Plate from Á toute épreuve, 1947-1958 
woodcut 

signed in pencil 

13 x 10 inches. 


Provenance: 

Merrill Chase Galleries 

An example from a unique proof set 
belonging to Jacques Frelaut, the printer, 
and bearing the signature of Joan Miro. 
Authenticated by Jacques Dupin, Director 
of the Association for the Defense of the 
Work of Joan Miro. 

Literature: 

Dupin 190; Cramer 49 


$800 - 1,200 
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Joan Miró 

(Spanish, 1893-1983) 

Plate | and Plate X from Album 13, 1948 
lithographs in black on Purfil Marais paper 

each signed, dated, and numbered 22/75 in pencil 
11 x 15 inches. 

Property from the Estate of John J. Reiss, sold to 
benefit the Lois Ehlert and John Reiss Memorial 
Scholarship Fund at the Milwaukee Institute of Art 
and Design 


Literature: 
Mourlot 75, 77; Cramer books 18 


$3,000 - 5,000 
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Joan Miró 

(Spanish, 1893 - 1983) 

Petite fille au bois, 1958 

lithograph on Arches 

signed and numbered 64/100 in pencil 

18 1/2 x 22 inches. 

Property from the Estate of John J. Reiss, sold to 
benefit the Lois Ehlert and John Reiss Memorial 
Scholarship Fund at the Milwaukee Institute of Art and 
Design 


Literature: 
Mourlot 251. 


$1,000 - 2,000 
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Joan Miró 

(Spanish, 1893-1983) 

L'Aigrette, 1956 

etching 

signed, titled, and numbered 5/30 in pencil 

4 1/2 x 3 1/2 inches. 

Property from the Estate of John J. Reiss, sold to 
benefit the Lois Ehlert and John Reiss Memorial 
Scholarship Fund at the Milwaukee Institute of Art 
and Design 


Literature: 
Dupin 105 


$1,000 - 2,000 
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After Joan Miró 

(Spanish, 1893-1983) 

Après l'orage, 1957 

color lithograph 

signed and numbered 115/300 in pencil 

18 x 21 inches. 

Property from a Private Collection, Chicago, Illinois 


$1,500 - 2,500 
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After Joan Miró 

(Spanish, 1893-1983) 

Mur de la Lune, 1958 

color lithograph 

signed and numbered 60/300 in pencil 

9 x 29 inches. 

Property from a Private Collection, Chicago, Illinois 


$3,000 - 5,000 


131 


After Joan Miró 

(Spanish, 1893-1983) 

Le Chien Bleu 

etching and aquatint 

signed and numbered 37/300 in pencil 

24 x 18 1/2 inches. 

Property from a Private Collection, Chicago, Illinois 


$5,000 - 7,000 
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Joan Miró 

(Spanish, 1893-1983) 

Le penseur puissant (The Mighty Thinker), 1969 
etching and aquatint with carborundum in colors on 
Arches paper 

signed and numbered 70/75 in pencil 

41 x 26 inches. 


Literature: 
Dupin 514 


$15,000 - 20,000 
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Joan Miró 

(Spanish, 1893-1983) 

Le Permissionaire (Soldier on Leave), 1974 
etching and aquatint 

signed and numbered 45/50 in pencil 

44 x 28 1/4 inches. 


Literature: 
Dupin 655 


$40,000 - 60,000 
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Paul Berthon 
(French, 1872-1909) 
Les Eglantines, 1900 
color lithograph 


signed and numbered 68/100 in pencil 


15 x 21 inches. 
Property from the Santo Collection 


Provenance: 


Arthur James Galleries, Delray Beach, FL; January 


21, 2003, [Lot 457] 


$800 - 1,200 
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Georges Alfred Bottini 

(French, 1874 - 1907) 

Esthetic Bar, 1896 

color woodcuts on Japan paper color woodcuts on Japan paper 
including ten progressive proofs 

signed and titled in pencil 

10 x 7 inches each. 

Property from the Santo Collection 


$4,000 - 6,000 
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Jules Cheret 

(French, 1856-1932) 

Tour Eiffel Paris-Chicago, 1893 
color lithograph 

47 3/8 x 33 3/8 inches. 


m 2 E j Li, Property from a Private Collection, Chicago, Illinois 
t Ji- x: ma ve 
Tous ys Soins 49^ $1,000 - 2,000 
91-1024. IMP. CHAIX | Ateliers Chéret i20. rue Bergère. Paris. 
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Jules Cheret 

(French, 1856-1932) 

Musee Grevin (before lettering), 1990 

color lithograph 

46 1/2 x 33 7/8 inches. 

Property from a Private Collection, Chicago, Illinois 


$1,000 - 2,000 


Josie CLUDE Lo t) m e 20 неа 
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Henri de Toulouse-Lautrec 
(French, 1864-1901) 

Le Bon Graveur, Adolphe Albert, 1898 
lithograph 

signed in pencil and stamped 22 in ink 
13 1/2 x 9 1/2 inches. 


Literature: 
Adriani 304; Delteil 273; Adhémar 301; Wittrock 297 


Provenance: 
R.S. Johnson Fine Art, Chicago 


be $2,000 - 4,000 


139 


Henri de Toulouse-Lautrec 

(French, 1864-1901) 

Mademoiselle Marcelle Lender, en buste, 1895 
color lithograph 

13x9 1/2 inches. 

Property from the Collection of Cometas Dilanjian, 
Wilmington, North Carolina 


Literature: 
Delteil 102 Ill; Adhémar 131 111; Adriani 118 IVb; 
Wittrock 99 IV 


$4,000 - 6,000 
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Henri de Toulouse-Lautrec 

(French, 1864-1901) 

Pour toi! (Plate 2 from Les Vieilles Histoires), 1893 
lithograph 

signed and inscribed 'No.7' in pencil 

10 1/2x 7 1/2 inches. 


Literature: 
Delteil 19; Adhémar 20; Adriani 29; Wittrock 6 


Provenance: 
Frederick Baker, Inc., Chicago 


$1,500 - 2,500 
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Henri de Toulouse-Lautrec 

(French, 1864-1901) 

Divan Japonais, 1893 

lithograph 

31 3/4 x 24 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Delteil 341; Adhémar 11; Adriani 9; Wittrock P11 


$10,000 - 15,000 
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Alphonse Mucha 
(Czech, 1860-1939) 
Job, 1897 

color lithograph 


57 1/4 x 37 3/4 inches. 


$3,000 - 5,000 


143 


Alphonse Mucha 

(Czech, 1860 - 1939) 

La Samaritaine (Sarah Bernhardt), 1897 

stone lithograph on two sheets 

67 3/8 x 22 1/2 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Provenance: 
Colletti Gallery, Chicago 2003 
Acquired from the above by the present owner 


$4,000 - 6,000 
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THES FRANCAISE 


Théophile Alexandre Steinlen 

(French, 1859-1923) 

Compagnie Françaises des Chocolats et des Thés, 1895 
brush, crayon and spatter lithograph in black, red, olive 
gray, yellow and brown on tan wove paper laid down on 
linen 

44 x 29 inches. 

Property from the Collection of Janice and Philip Beck, 
Winnetka, Illinois 


Literature: 
Crauzat 494; Bargiel & Zagrodzki 19 C; Das frühe Plakat 
784 


$8,000 - 12,000 
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Georges Rouault 

(French, 1871 — 1958) 

La Baie de Trespasses, 1939 

etching with aquatint 

signed in ink 

24 x 17 1/2 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Wofsy 286 


Provenance: 
R.S. Johnson International, Chicago 


$800 - 1,200 
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George Grosz 

(German, 1893-1959) 

Bagdad-on-the-Subway: A Portfolio of Six 
Signed Water-Colors Depicting O'Henry's New 
York, 1935 

collotypes in portfolio case 

each signed and numbered 11/150 in pencil 
each sheet: 20 3/4 x15 1/4 inches. 
Property from the Collection of Warren Ehrlich 


$1,500 - 2,500 


FOR ADDITIONAL IMAGES AND LOT DETAILS VISIT HINDMANAUCTIONS.COM 105 


147 


Gustave Baumann 

(American, 1881-1971) 

Rio Tesuque, 1946 

woodcut 

signed, titled, dated, and numbered 86/125 in pencil 
9 1/2 x 11 inches. 

Property from a Prominent St. Louis Estate 


Literature: 
Chamberlain 159 


$5,000 - 7,000 
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и Г Gustave Baumann 
(American, 1881-1971) 
LUE b CM * жо» he Past History, 1946 


é « woodcut 

a à ë signed, titled, and numbered 4/125 in pencil 
{ у * асра broes озб» Sot е 9 1/4 x 11 inches. 

[o eee woe T Property from a Prominent St. Louis Estate 
Literature: 

Chamberlain 168 


Provenance: 
Gift from the artist to The Library of Congress Exhibition 


$5,000 - 7,000 
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Gustave Baumann 

(American/German, 1881-1971) 

San Domingo Pueblo, 1924-1925 

woodcut 

signed, titled, and numbered 97/125 in pencil 
7 1/2x 6 1/4 inches. 


Literature: 
Chamberlain 98 


Provenance: 
Owings-Dewey Fine Art, Santa Fe 


TA Voy (Came $6,000 - 8,000 
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Thomas Hart Benton 
(American, 1889-1975) 
Back from the Fields, 1945 
lithograph 

signed in pencil 

9 1/2x 12 3/4 inches. 


$1,000 - 2,000 
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Thomas Hart Benton 
(American, 1889-1975) 
Cradling Wheat, 1939 
lithograph 

signed in pencil 

9 1/2 x 12 inches. 


$2,000 - 4,000 
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Letterio Calapai 

(American, 1902-1993) 

11:45 PM., 1947 

relief print from an intaglio plate in purple ink 

signed, dated, titled, and numbered ‘unique print 2/2’ in pencil 
19 3/4 x 11 3/4 inches. 


$1,000 - 2,000 
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Grant Wood 
(American, 1891-1942) 
Tree Planting Group, 1937 
lithograph 

signed and dated in pencil 
8 1/2 x 10 3/4 inches. 


Literature: 
Cole 1 


$2,000 - 4,000 
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Lyonel Feininger 

(American, 1871-1956) 

Segelboote (mit Mond), 1919 

woodcut in black on laid paper 

signed in pencil 

5 3/4 x 6 5/8 inches. 

Property from the Estate of John J. Reiss, sold to 
benefit the Lois Ehlert and John Reiss Memorial 
Scholarship Fund at the Milwaukee Institute of Art and 
Design 


Literature: 
Prasse 183 


Exhibited: 

Milwaukee, Wisconsin, Milwaukee Art Center, Collection 
of John J. Reiss, December 15, 1960-January 15, 1961 
(as Segelschiffe) 


$2,000 - 4,000 
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John Marin 
(American, 1870-1953) 
Lower Manhattan, 1921 
etching 

signed in pencil 

6 7/9 x 8 3/4 inches. 


$1,000 - 2,000 
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Milton Avery 

(American, 1885-1965) 

Sleeping Baby, 1933 

drypoint 

signed, dated, and numbered 3/100 in pencil 
5 1/4 x 7 1/2 inches. 


$1,000 - 2,000 
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Martin Lewis 

(American, 1881-1962) 

Rain on Murray Hill, 1928 
drypoint in greenish, bluish black 
signed in pencil 

7 3/4 x 11 3/4 inches. 

Property from the Santo Collection 


Literature: 
McCarron 75 


Provenance: 

Swann; 19th & 20th Century Prints & Drawings: 
September 23rd, 2014 [Sale 2357, Lot 302] 
Acquired from the above by the present owner 


$12,000 - 18,000 
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Max Beckmann 

(Germany, 1884-1950) 

Lovers Il (Liebespaar II) from Faces (Gesichter), 1918 
drypoint 

signed in pencil 

8 7/16 x 10 1/16 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Glaser 107; Gallwitz 97; Hofmaier 126, illus. 


Provenance: 
Worthington Gallery, Chicago 


$2,000 - 4,000 
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Karl Schmidt-Rottluff 

(German, 1884-1976) 

Melancholie, 1914 

woodcut 

signed and dated in pencil 

20 x 15 inches. 

Property from the Collection of James and Edythe 
Cloonan, Chicago, Illinois 


Literature: 
Schapire 139 


Provenance: 
R.S. Johnson Fine Art, Chicago 


$5,000 - 7,000 
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M.C. Escher 

(Dutch, 1898-1972) 

Tree, 1926 

wood engraving 

signed and inscribed 'eigen druck' in pencil 
4 3/4 x 3 7/8 inches. 


Literature: 
Bool 111 


$2,000 - 4,000 
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M.C. Escher 

(Dutch, 1898-1972) 

Concave and Convex, 1955 

lithograph 

signed and numbered 13/80 V in pencil 
11 x 13 inches. 


Literature: 
Bool 399 


Provenance: 
The Vorpal Galleries, San Francisco 


$20,000 - 30,000 
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M.C. Escher's Regular Division of the Plane 


For Dutch artist M. C. Escher (1898-1972), tessellations were, 
^a real mania to which [he had] become addicted."* Escher's 
achievements at the intersection of mathematics and art with 
these regularly placed geometric designs are immediately 
recognizable and have been fascinating art collectors and 
mathematicians for generations. Hindman is pleased to offer 

a collection of six hand-signed woodcuts (Lot 162, Regular 
Division of the Plane I-VI (the complete set of six proofs)) that 
provide a unique insight to Escher's working process for these 
tessellations, which he referred to as the regular division of the 
plane. These woodcuts illustrate the precision of form needed 
to balance the tension between nature and artifice within these 
dynamic compositions, elevating these works beyond mere wall 
decoration to unquestionable art form. 


In 1956, the De Roos foundation—a bibliophilic society with 

a small private press—asked Escher to illustrate one of their 
upcoming publications. However, due to earlier dissatisfying 
illustration projects, Escher instead offered to write his own text 
for the foundation: an essay, Regelmatige vlakverdeling (Regular 
Division of the Plane), describing his process for tessellations, 
punctuated with these six woodcuts specifically made for the 
project^. Finishing the prints in the spring of 1957, the book was 
published in 1958 in an edition of 175?. It included three parts: 
the text, the six woodcut impressions in black and white, and the 
same six impressions printed in red that were detachable from 
the publication so that the reader could more fully reference the 
prints while reading. Unlike the black and white impressions 
culled directly from the original publication or the detachable 

red and white impressions, this set of the original proofs were 
each hand-signed by the artist in pencil and are rarely found 
complete. These proofs are the visual manifesto of Escher's 
thought-process of the regular division of the plane and illustrate 
the gradual complexity of making such a tessellation through 
sequential panels. 


The first two woodcuts show the sequence of Escher's process. 
Woodcut | moves from primordial nothingness to a plane 
divided by geometric blocks shifting to a tessellation of birds 
and fish. The second compares early examples of tessellations 
found in Spain and Japan (numbered A, B, and C) to Escher's 
more complex examples (numbered 1,2, and 3). While these 
cultures had early examples of tessellations, Escher found 
these attempts to be “rudimentary and embryonic."^ Escher 
elevated the form to artwork first by using animate forms—the 
much more difficult animals, insects, and people compared to 
decorative repeating shapes—while also working to include 

a clearer sense of composition, seen in the remaining four 
woodcuts of dogs, riders, frogs and beetles, and lizards. The 


Bibliography 


riders and dogs (woodcuts IlI and IV, respectively) share a similar 
compositional structure. 


In woodcut IIl, for example, horizontal rows of interlocking horses 
and riders fill the page, each respective row in alternating black 
and white. As riders approach the upper and lower margins, 

they are delineated in increasingly less detail, until there are 
only white rider-shaped cutouts at the top and black at the 
bottom. This leads to a crescendo of activity in the center of 

the composition where the central two rows of riders interact. 

As described by Escher: "The flat shape irritates me—1 feel 

like telling my objects, you are too fictious, lying there next 

to each other static and frozen: do something, come off the 
paper and show me what you are capable of! So | make them 
come out of the plane."? Meanwhile, the edges of the scene 

are defined by vertical black and white lines so that there is 

no extraneous black or white space in the composition; the 
entirety of available positive and negative space is applied to the 
purpose of creating the horse-and-rider effect. This purposeful 
economy of space, color, and form was crucial to Escher's 
working practice for printmaking. Of this print series for the 
Regular Division of the Plane, he noted that "The fact that | have 
restricted myself in this essay to white and black accords very 
well with my propensity for a ‘dualistic’ outlook. | have hardly 
ever experienced the pleasure of the artist who uses colour for 
its own sake; | use colour only when the nature of my shapes 
makes it necessary or when | am forced to do so by the fact that 
there are more than two motifs.®” These proof impressions, in 
their use of black ink instead of the red used in the detachable 
impressions offered in the final De Roos publication, stress 
Escher's original intentions and philosophy for his tessellations. 


Woodcut V is similar to the dogs and riders in its emphasis 

of a kaleidoscope of activity in the center of the composition 
that tapers off at the upper and lower margins; but, rather than 
the same repeating motif, this woodcut shows black beetles 
at the top morphing into white frogs at the lower margin. The 
final woodcut of six repeating lizards constructing a triumphal 
arch is an impressive capstone to the series. It showcases the 
possibilities of tessellations for Escher, playing with the scale 
of the lizards to create the remarkable arch form. This work, 
and indeed the entire series, illustrates Escher's opinions on 
balancing positive and negative space through color and line 
and the importance of utilizing dynamic animate forms to create 
compelling tessellated compositions. Thus, through these 

Six proofs, the viewer is offered a unique entry into Escher's 
fascinating imaginary world made possible through the regular 
division of the plane. 


Bool, F.H., M. C. Escher: His Life and Complete Graphic Work. New York: Harry №. Abrams, Inc., 1992. 


Kersten, Erik. "The Regular Division of the Plane at the 'De Roos' foundation." Escher in Het Paleis, September 
12, 2020. https://www.escherinhetpaleis.nl/escher-today/the-regular-division-of-the-plane-at-the-de-roos-founda- 


tion/?lang=en. 


1 EH. Bool, M. C. Escher: His Life and Complete Graphic Work (New York: Harry М. Abrams, Inc., 1992), 164. 
? Erik Kersten, “The Regular Division of the Plane at the ‘De Roos’ foundation,” Escher in Het Paleis, September 12, 2020, 
https://www.escherinhetpaleis.nl/escher-today/the-regular-division-of-the-plane-at-the-de-roos-foundation/?langzen. 


з Ibid. 

^ Bool, M. C. Escher: His Life and Complete Graphic Work, 156. 
5 |bid, 168. 

6 Ibid. 
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M.C. Escher 

(Dutch, 1898-1972) 

Regular Division of the Plane I-VI (the complete 
set of six proofs), 1957 

woodcuts printed in black 

each signed in pencil 

each 9 1/4 x 7 inches. 


Literature: 
Bool 416-421 


Provenance: 
Collection of R.J. Frisby, Oak Brook, Illinois 
Thence by descent to the present owners 


$15,000 - 25,000 
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M.C. Escher 

(Dutch, 1898-1972) 

Belvedere, 1958 

lithograph 

signed and numbered 17/51 II in pencil 
18 1/4 x 11 5/8 inches. 


Literature: 
Bool 426 


$30,000 - 50,000 
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M.C. Escher 

(Dutch, 1898-1972) 

Belvedere, 1958 

lithograph 

signed and numbered 1/107 IV in pencil 
18 x 11 1/2 inches. 


Literature: 
Bool 426 


$30,000 - 50,000 
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M.C. Escher 


(Dutch, 1898-1972) 


Waterfall, 1961. 
lithograph 


signed and numbered 33/50 IV in pencil 


15 x 11 3/4 inches. 


Literature: 
Bool 439 


000 - 30,000 


$20, 
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Bernardo Bellotto 
(Italian, 1721-1780) 
Perspective de la Place de la 
&rande Garde, 1750 
etching 

20 3/4 x 31 7/8 inches. 


Literature: 
TETUR . - р g De Vesme 15 
erspecles'e де la Stace UNE o la grande Yarde асат dun 
cole le Gewandt Hans Van autre Leal ne. Rötre: Dame, vers бу Cures de S IN ; S $2,000 - 4,000 
La eie wrt ree de G Horszttopr. x Е 3 X р paac чум Bir Bele reni 0 , , 
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Bernardo Bellotto 
(Italian, 1721-1780) 
Perspective de la galerie et 
du Jardin de son Excellence 
Monseigneur le Comte de 
Brühl, 1747 

etching 

20 7/8x 32 1/2 inches. 


з - | Literature: 
es 2 ài la galerte a Otis Sarden de Jon Cxeellence 79 " , De Vesme 10 
4 Conte der amier С site th i Lo Des balemens contigus a Lat pri verte Cue J 
í але Figura ett be Royk Rhyne бй аа Ккк} ! $2,000 - 4,000 
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Souvenir d'Italie 
etching 
12 x 9 inches. 


Provenance: 


$1,000 - 1,500 
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James Abbott McNeill Whistler 
(American, 1834-1903) 

The Little Pool (a group of four states), 1861 
etchings with drypoint on laid paper 

including, from left to right, states 2, 4, 3, and 9 of 
9 states 

each plate: 4 x 4 7/8 inches. 

Property from a Michigan Collector 


Literature: 
Glasgow 79 


$2,000 - 4,000 


Jean-Baptiste-Camille Corot 
(French, 1796-1875) 


The Vincent Price Collection, Chicago, IL 


170 


Rembrandt Harmenszoon van Rijn 
(Dutch, 1606-1669) 

Nude Man Seated and Another Standing with a 
Woman and a Baby, ca. 1646 

etching on laid paper bearing unidentified watermark 
7 3/4 x 5 inches. 


Provenance: 

Bearing the stamp of Hermann Weber (L. 1383) 
Bearing the stamp of Arkady Nicolayevitch Alferoff 
(L. 1727) 

Bearing an unidentified stamp LL with a circle (not 
in Lugt) 

Merrill Chase Galleries, Oak Brook, Illinois 
Acquired from the above by the present owner 


$6,000 - 8,000 
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Rembrandt Harmenszoon van Rijn 
(Dutch, 1606-1669) 

Christ and the Woman of Samaria 

etching and drypoint 

4 3/4 x 6 inches. 


Literature: 
Hind 294 


Provenance: 
Merrill Chase Galleries 


$800 - 1,200 
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Rembrandt Harmenszoon van Rijn 
(Dutch, 1606-1669) 

Self Portrait with Saskia 

etching 

4x3 5/8 inches. 


Literature: 
Hind 144 


Provenance: 
Merrill Chase Galleries 


$1,000 - 2,000 
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Rembrandt Harmenszoon van Rijn 
(Dutch, 1606-1669) 

Joseph and Potiphar's wife 

etching 

3 3/4 x 4 1/2 inches. 

Property from the Collection of Dr. Kianoosh Jafari 


$1,000 - 2,000 


122 PRINTS & MULTIPLES 


174 


Albrecht Dürer 

(German, 1471-1528) 

Betrothal of the Virgin 

woodcut 

11 3/4 x 8 1/8 inches. 

Property from the Collection of the Sisters of 
Charity, Mount Saint Joseph, Ohio 


$2,000 - 4,000 


175 


Albrecht Dürer 

(German, 1471-1528) 

The Holy Family with the Three Hares 

woodcut 

15 1/4 x 11 1/4 inches. 

Property from the Collection of the Sisters of Charity, 
Mount Saint Joseph, Ohio 


$1,500 - 2,500 
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176 

Albrecht Dürer 

(German, 1471-1528) 

Sudarium Held by Two Angels 

engraving 

3 7/8x 5 1/4 inches. 

Property from the Collection of the Sisters of 
Charity, Mount Saint Joseph, Ohio 


$3,000 - 5,000 


177 

Albrecht Dürer 

(German, 1471-1528) 

The Ascension (from The Small Passion) 
woodcut 

4 7/8x 3 3/4 inches. 


$1,000 - 2,000 


178 


Albrecht Dürer 

(German, 1471-1528) 

The Fall of Man (from The Small Passion) 
etching 

5 x 3 3/4 inches. 


$3,000 - 5,000 
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Albrecht Dürer 
(German, 1471-1528) 
Presentation in the Temple 
woodcut 

11 1/2 x 8 1/4 inches. 


$1,000 - 2,000 
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ARTIST INDEX 


ARTIST NAME LOT 
Albers; Josef i. usi xk epe gonna 1-4 
Appel, Кате: ааа dre does 85-88 
Avery, Мой: „ааа paini acas 156 
Baldessari, John. . .................. 45-46 
Baumann, Gustave. . .............. 147-149 
Bearden, Вотаге . .................... 26 
Beckmann, Мах . .................... 158 
Bellotto, Bernardo . ............... 166-167 
Benton, Thomas Нагі... .............. 150 
Benton, Thomas. . ................... 151 
Berthon, Раш....................... 134 
Bochner, Mel ........................ 47 
Bottini, Georges Alfred ................ 135 
Braque, Georges ................ 111, 124 
Brianchon, Маицпсе................... 124 
Calapai, [еЧепо..................... 152 
Calder, Alexander: . ................. 90-94 
Gelmins, Мааа аа wade abe жн 33 
Cezanne: Раш „ао Ses 110 
Chagall, Marc (айег)................... 99 
Chagall, Магс................ 100-107, 124 
Cheret, Jules .................... 136-137 
CHINO ieu iud er Uo ERI EN ae Ra TA RR Y 44 
Close, Chuck ........ llle 42-43 
Corot, Jean-Baptiste-Camille ............ 169 
Durer, Albrecht... 65.0.0 606 680 жже» 174-179 
Desnoyer, François ................... 124 
Diebenkorn, Вісһага . .................. 41 
Dubuffet, Jean... z ime а dad 67-72 
Ошу; Raoul occ ics sore ee ee era 124 
Escher MiGs isses caer esac as 160-165 


GLOSSARY OF TERMS 


ADRIAEN JANSZ VAN OSTADE 
This work, in our best opinion, is by the 
named artist. 


ATTRIBUTED TO ADRIAEN JANSZ VAN OSTADE 


Nevelson, Г[ошве................... 63-66 
Feiningei Lyonel. фанаа ынаа ы 154 Oldenburg, Сіаеѕ................... 48-52 
Fontana; LUCIO- saad анана n 74-75 Opie, Julian оаа. 40 
Frankenthaler, Helen... ................ 62 Pasmore, Уїсїог..................... 9-10 
ПОИ ы ыла 9^ Picasso, Pablo........... 112-113, 115-123 
Giacometti, Арегїо.................... 76 Picasso, Pablo (айег)................. 114 
Gilliam, Sam ...................... 20-25 Ramos, Ме!......................... 11 
Gottlieb, Айдорһ....................... 8 Rauschenberg, Robert ............... 36-39 
Grosz, George ...................... 146 Reddy, Кї5һпа....................... 73 
Hockney, Оам!й..................... 78-81 Rouault, беогде$.................... 145 
Hodgkin, Howard ака Vaio i E peser 97  SchmidtRottluff, Кап................. 159 
Jenkins, Раш!........................ 57 бета,БВїсһагй....................... 56 
Johns, )азрег...................... 29-31 Steinlen, Théophile Alexandre........... 144 
IU ATEX ынырыы Быша ны eae 3435 Stella, Fran PPM ps 19 
Kelly, ЕПзопһ........................ 5 Sultan, Оопа!а..................... 82-84 
Klee, Раш!......................... 109 Thiebaud, Wayne ..................... 54 
Koons, Је... 53 Toulouse-Lautrec, Henri de .......... 138-141 
Laurencin, Marie .................... 124 (уо, Машїсе...................... 124 
Lawrence, )асоб...................... 27 van Dongen, Kees ................... 124 
Le Va, Barty... 2... ee eee n nnn n 47 van Rijn, Rembrandt Harmenszoon ....170-173 
Lewis, Магїїп....................... 157 Venet, Ветпаг........................ 55 
LeWitt, ОГ... 47 Villon, Jacques. ........ l.l 108 
Lichtenstein, Коу................... 1718 Vlaminck, Maurice йде................. 124 
Longo, Robert ....................... 32 Walker, Kara... cece sse 28 
Mangold; ROGET Tei aii dicc games Feds ÆT Warhol, ANĀY onoono a eri AERE ES 12-16 
Marin, }оһп....................+.. 155 Waroquier, Henry йе.................. 124 
Matisse, MEN sh soni tec ask дањан 9598 whistler, James Abbott McNeill .......... 168 
Miró, Јоап .............. 125-128, 130-133 Wood, бгапї........................ 153 
Miró, Joan (айег)................. 129-131 
Moore; HEY uiii жне асра ыз 77 
Motherwell, Robert. . ................ 58-61 
Mucha, Alphonse . ................ 142-143 


MANNER OF ADRIAEN JANSZ VAN OSTADE 
To our best judgment, a work in the style of the artistand of a later 
period. 


AFTER ADRIAEN JANSZ VAN OSTADE 


To our best judgment, this work is likely to be by the artist, but with less To our best judgment, a copy of a known work of the artist. 


certainty as in the aforementioned category. 


STUDIO OF ADRIAEN JANSZ VAN OSTADE 


The term signed and/or dated and/or inscribed means that, in our 
opinion, a signature and/or date and/or inscription are from the hand 


To our best judgment, this unsigned work may or may not have been of the artist. 


created under the direction of the artist. 


CIRCLE OF ADRIAEN JANSZ VAN OSTADE 


The term bears a signature and/or a date and/or an inscription means 
that, in our opinion, a signature and/or date and/or inscription have 


To our best judgment, a work by an unknown but distinctive hand linked been added by another hand. 
or associated with the artist but not definitively his pupil. 


STYLE OF... 
FOLLOWER OF ADRIAEN JANSZ VAN OSTADE 


Dimensions are given height 
before width. 


To our best judgment, a work by a painter emulating the artist's style, 
contemporary or nearly contemporary to the named artist. 
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JOSEPH STANFIELD 
VICE PRESIDENT, 
SENIOR SPECIALIST 


312.600.6063 
JOSEPHSTANFIELD 
@HINDMANAUCTIONS.COM 


À 


KATHERINE HLAVIN 
DIRECTOR, SENIOR SPECIALIST 
303.825.1855 


KATHERINEHLAVIN 
@HINDMANAUCTIONS.COM 


PAULINE ARCHAMBAULT 
SPECIALIST 
513.871.1670 


PAULINEARCHAMBAULT 
@HINDMANAUCTIONS.COM 


ABBY CHAMBERS 
ASSOCIATE SPECIALIST 
312.334.4234 


ABBYCHAMBERS 
@HINDMANAUCTIONS.COM 


THEA ANDRUS 
CATALOGUER 
FINE ART 


312.280.1212 
THEAANDRUS 
@HINDMANAUCTIONS.COM 


ZACHARY WIRSUM 

DIRECTOR, SENIOR SPECIALIST 
POST WAR & 

CONTEMPORARY ART 
312.600.6069 


ZACHARYWIRSUM 
@HINDMANAUCTIONS.COM 


MADALINA LAZEN 

DIRECTOR, SENIOR SPECIALIST 
EUROPEAN ART 

561.833.8053 


MADALINELAZEN 
@HINDMANAUCTIONS.COM 


ANGELA WHITAKER 
ASSOCIATE SPECIALIST 
872.270.3105 


ANGELAWHITAKER 
@HINDMANAUCTIONS.COM 


JULIANNA TANCREDI 
SENIOR RESEARCHER 
312.334.4228 


JULIANNATANCREDI 
@HINDMANAUCTIONS.COM 


CHRISTINA KIRIAKOS 
DEPARTMENT COORDINATOR 
312.334.4216 


CHRISTINAKIRIAKOS 
@HINDMANAUCTIONS.COM 


MONICA BROWN 
DIRECTOR, SENIOR SPECIALIST 
FINE PRINTS 


303.825.1855 
MONICABROWN 
@HINDMANAUCTIONS.COM 


LAURA PATERSON 

DIRECTOR, SENIOR SPECIALIST 
PHOTOGRAPHS 

312.280.1212 


LAURAPATERSON 
@HINDMANAUCTIONS.COM 


ALEXANDRIA DREAS 
ASSOCIATE SPECIALIST 
303.825.1855 


ALEXANDRIADREAS 
@HINDMANAUCTIONS.COM 


CAMERON QUADE 
CATALOGUER 

FINE ART 
312.280.1212 


CAMERON QUADE 
@HINDMANAUCTIONS.COM 


JOHN MARTINEZ 
DEPARTMENT COORDINATOR 


312.600.6064 
JOHNMARTINEZ 
@HINDMANAUCTIONS.COM 


ALYSSA D. QUINLAN 
EXECUTIVE VICE PRESIDENT, 
CHIEF BUSINESS 
DEVELOPMENT OFFICER 


312.447.3272 
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312.334.4235 
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TIM LUKE 
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DIRECTOR, APPRAISALS & VALUATIONS 


561.833.8053 
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@HINDMANAPPRAISALS.COM 
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ATLANTA 
KRISTIN VAUGHN 
VICE PRESIDENT 


BUSINESS DEVELOPMENT SENIOR DIRECTOR 


404.800.0192 
ATLANTA@HINDMANAUCTIONS.COM 


CINCINNATI 

VAUGHN SMITH 

BUSINESS DEVELOPMENT MANAGER 
513.666.4987 
CINCINNATI@HINDMANAUCTIONS.COM 


CLEVELAND 

CARRIE PINNEY 

BUSINESS DEVELOPMENT MANAGER 
216.292.8300 
CLEVELAND@HINDMANAUCTIONS.COM 


DENVER 
CHRISTINE BROSKI 

BUSINESS DEVELOPMENT MANAGER 
303.825.1855 
DENVER@HINDMANAUCTIONS.COM 


DETROIT 
PAM IACOBELLI 

BUSINESS DEVELOPMENT DIRECTOR 
313.774.0900 
DETROIT@HINDMANAUCTIONS.COM 


MILWAUKEE 

SARA MULLOY 

BUSINESS DEVELOPMENT DIRECTOR 
414.220.9200 
MILWAUKEE@HINDMANAUCTIONS.COM 


NAPLES 

ELIZABETH RADER, PHD 

BUSINESS DEVELOPMENT DIRECTOR 
239.643.4448 
NAPLES@HINDMANAUCTIONS.COM 


MIAMI, PALM BEACH 
SARAH ROY 
BUSINESS DEVELOPMENT DIRECTOR 
561.833.8053 
PALMBEACH@HINDMANAUCTIONS.COM 


SAN DIEGO 
KATIE GUILBAULT, G.G. 

VICE PRESIDENT 

BUSINESS DEVELOPMENT DIRECTOR 
858.442.6104 
SANDIEGO@HINDMANAUCTIONS.COM 


SCOTTSDALE 

LOGAN BROWNING 

BUSINESS DEVELOPMENT DIRECTOR 
480.546.5150 
SCOTTSDALE@HINDMANAUCTIONS.COM 


ST. LOUIS 

ANNA SHAVER 

BUSINESS DEVELOPMENT DIRECTOR 
314.833.0833 
STLOUIS@HINDMANAUCTIONS.COM 


WASHINGTON D.C. 

MAURA ROSS 

VICE PRESIDENT 

BUSINESS DEVELOPMENT DIRECTOR 
202.853.1638 


WASHINGTONDC@HINDMANAUCTIONS.COM 
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HINDMAN | Upcoming Auction Schedule 


SALE 1072 


THE LIFETIME COLLECTION OF FORREST FENN, PART II 


SEPTEMBER 8 | CINCINNATI | LIVE + ONLINE 


SALE 1073 
NATIVE AMERICAN ART, SESSION I 
SEPTEMBER 9 | CINCINNATI | LIVE + ONLINE 


SALE 1075 
IMPORTANT JEWELRY 
SEPTEMBER 13 | CHICAGO | LIVE ONLINE 


SALE 1060 
AMERICAN FURNITURE, FOLK & DECORATIVE ART 
SEPTEMBER 14-15 | CINCINNATI | LIVE + ONLINE 


SALE 1078 
JAPANESE & KOREAN WORKS OF ART 
SEPTEMBER 22 | CHICAGO | LIVE ONLINE 


SALE 1077 
CHINESE AND HIMALAYAN WORKS OF ART 
SEPTEMBER 23 | CHICAGO | LIVE ONLINE 


SALE 1057 


AMERICAN & EUROPEAN ART 
SEPTEMBER 27 | CHICAGO | LIVE ONLINE 
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SALE 1055 
AMERICAN & EUROPEAN ART ONLINE 
SEPTEMBER 27 | CHICAGO | ONLINE 


SALE 1058 
POST WAR & CONTEMPORARY ART 
SEPTEMBER 28 | CHICAGO | LIVE ONLINE 


SALE 1123 

CASTING SPELLS: THE GERTRUDE ABERCROMBIE 
COLLECTION OF LAURA AND GARY MAURER 
SEPTEMBER 28 | CHICAGO | LIVE ONLINE 


SALE 1059 
PRINTS & MULTIPLES 
SEPTEMBER 29 | CHICAGO | LIVE + ONLINE 


SALE 1079 
ASIAN WORKS OF ART ONLINE 
SEPTEMBER 30 | CHICAGO | TIMED 


SALE 1080 
JEWELS ONLINE 
OCTOBER 3 | CHICAGO | ONLINE 


SALE 1081 
THE COLLECTION OF ROBERT AND MARY MONTGOMERY 
OCTOBER 6 | PALM BEACH | LIVE + ONLINE 
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@HINDMANAUCTIONS.COM 
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@HINDMANAUCTIONS.COM 
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@HINDMANAUCTION.COM 


FINANCE 
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DIRECTOR 
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ESTATES & BUSINESS 
DEVELOPMENT 
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BUSINESS DEVELOPMENT 
MANAGER 
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@HINDMANAUCTIONS.COM 


SAMANTHA SCHWARTZ 

BUSINESS DEVELOPMENT 

SENIOR ASSOCIATE, TRUSTS & ESTATES 
SAMANTHASCHWARTZ 
@HINDMANAUCTIONS.COM 


HANNAH UNGER 
BUSINESS DEVELOPMENT 
SENIOR ASSOCIATE, EAST 
HANNAHUNGER 
@HINDMANAUCTIONS.COM 


KATHRYN HODGE 

BUSINESS DEVELOPMENT 
ASSOCIATE, TRUSTS & ESTATES 
KATHRYNHODGE 
@HINDMANAUCTIONS.COM 


APPRAISALS 

MARGARET CECE 
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MUSEUM SERVICES 
CAROLINE MUJICA-PARODI 
DIRECTOR, MUSEUM SERVICES 
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@HINDMANAUCTIONS.COM 


MICHAEL SHAPIRO 
SENIOR ADVISOR 
MUSEUMS & PRIVATE COLLECTIONS 
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BRIAR KOEHL OLEFERCHIK 
BUSINESS DEVELOPMENT, 
SENIOR ASSOCIATE 
MUSEUM SERVICES 


FINE ART 

JOSEPH STANFIELD 

VICE PRESIDENT, 
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@HINDMANAUCTIONS.COM 
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DIRECTOR, 
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DIRECTOR, 

SENIOR SPECIALIST, 
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KATHERINE HLAVIN 
DIRECTOR, 

SENIOR SPECIALIST 
KATHERINHLAVIN 
@HINDMANAUCTIONS.COM 
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DIRECTOR, 

SENIOR SPECIALIST 
EUROPEAN ART 
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@HINDMANAUCTIONS.COM 


LAURA PATERSON 

DIRECTOR, SENIOR SPECIALIST 
PHOTOGRAPHS 
LAURAPATERSON 
@HINDMANAUCTIONS.COM 


PAULINE ARCHAMBAULT 
SPECIALIST 


ANGELA WHITAKER 
ASSOCIATE SPECIALIST 


ABBY CHAMBERS 
ASSOCIATE SPECIALIST 


ALEXANDRIA DREAS 
ASSOCIATE SPECIALIST 


JULIANNA TANCREDI 
SENIOR RESEARCHER 


THEA ANDRUS 
CATALOGUER 


CAMERON QUADE 
CATALOGUER 


CHRISTINA KIRIAKOS 
DEPARTMENT COORDINATOR 


JOHN MARTINEZ 
DEPARTMENT COORDINATOR 


EUROPEAN FURNITURE & 
DECORATIVE ARTS 
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VICE PRESIDENT, SENIOR SPECIALIST 
CORBINHORN 
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NICK COOMBS 

SENIOR SPECIALIST 
NICKCOOMBS 
@HINDMANAUCTIONS.COM 
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NATIONAL HEAD OF SALE, COLLECTIONS 


GENEVIEVE KING 
ASSOCIATE SPECIALIST 
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ASSOCIATE SPECIALIST 
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CATALOGUER 
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FOR ADDITIONAL 


AMERICAN FURNITURE, 

FOLK & DECORATIVE ARTS 

BEN FISHER 

VICE PRESIDENT, SENIOR SPECIALIST 
BENJAMINFISHER 
@HINDMANAUCTIONS.COM 


JENNIFER HOWE 

SENIOR SPECIALIST 
JENNIFERHOWE 
@HINDMANAUCTIONS.COM 


LEAH VOGELPOHL 
SPECIALIST 


KATIE BENEDICT 
CATALOGUER 


ANTIQUITIES & ANCIENT ART 
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DIRECTOR, SENIOR SPECIALIST 
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@HINDMANAUCTIONS.COM 


ELIZABETH KEITHLEY 
CATALOGUER 


DESIGN 

HUDSON BERRY 

DIRECTOR, SENIOR SPECIALIST 
HUDSONBERRY 
@HINDMANAUCTIONS.COM 


SABRINA GRANADOS 
ASSOCIATE SPECIALIST 


JOHN MARTINEZ 
DEPARTMENT COORDINATOR 


NATIVE AMERICAN, 

PREHISTORIC & TRIBAL ART 
DANICA FARNAND 

VICE PRESIDENT, SENIOR SPECIALIST 
DANICAFARNAND 
@HINDMANAUCTIONS.COM 


ERIN RUST 
SPECIALIST 


ARMS, ARMOR & MILITARIA 

TIM CAREY 

DIRECTOR, SPECIALIST 
TIMCAREY@HINDMANAUCTIONS.COM 


EMMA FULMER 


ATF MANAGER AND SENIOR COORDINATOR 


BARRETT SHARPNACK 
CATALOGUER 


TUCKER ETNOYER 
CATALOGUER 


FINE BOOKS & MANUSCRIPTS 
GRETCHEN HAUSE 

VICE PRESIDENT, 

SENIOR SPECIALIST 
GRETCHENHAUSE 
@HINDMANAUCTIONS.COM 


KATIE HORSTMAN 

SENIOR SPECIALIST 
KATIEHORSTMAN 
@HINDMANAUCTIONS.COM 


DANIELLE LINN 
SPECIALIST 


EMILY PAYNE 
SPECIALIST 


KAYLAN GUNN 
ASSOCIATE SPECIALIST 


FRANCIS WAHLGREN 
SENIOR CONSULTANT 


LESLIE WINTER 
ASSOCIATE SPECIALIST 


JOSHUA MCCRACKEN 
DEPARTMENT COORDINATOR 


ASIAN ART 

ANNIE WU 

VICE PRESIDENT, SENIOR SPECIALIST 
ANNIEWU 

@HINDMANAUCTIONS.COM 


FLORA ZHANG 
SPECIALIST 


MEGAN SADLER 
ASSOCIATE SPECIALIST 


MARIELLE EPSTEIN 
DEPARTMENT COORDINATOR 


JEWELRY & WATCHES 

SALLY KLARR, G.G. 

DIRECTOR, SENIOR SPECIALIST 
SALLYKLARR 
@HINDMANAUCTIONS.COM 


KATIE HAMMOND GUILBAULT, G.G. 
VICE PRESIDENT, 

BUSINESS DEVELOPMENT DIRECTOR, 
SAN DIEGO, SENIOR SPECIALIST 
KATIEGUILBAULT 
@HINDMANAUCTIONS.COM 


SEAN JOHNSON 

SENIOR SPECIALIST, WATCHES 
SEANJOHNSON 
@HINDMANAUCTIONS.COM 


RUTH THUSTON, G.G. 
SENIOR SPECIALIST 
RUTHTHUSTON 
@HINDMANAUCTIONS.COM 


MARISA PALMER, G.G. 
SENIOR APPRAISER 
MARISAPALMER 
@HINDMANAUCTIONS.COM 


KARINA HAMMER, G.G. 
SPECIALIST 
KARINAHAMMER 
@HINDMANAUCTIONS.COM 


APRIL MATTEINI, G.G. 
SPECIALIST 

APRILMATTENI 
@HINDMANAUCTIONS.COM 


HANA THOMSON G.G. 
ASSOCIATE SPECIALIST 


MADELINE SCHROEDER 
CATALOGUER 


GINA O'CONNOR 
DEPARTMENT COORDINATOR 


COUTURE & LUXURY ACCESSORIES 
TIMOTHY LONG 

DIRECTOR, SENIOR SPECIALIST 
TIMOTHYLONG 
@HINDMANAUCTIONS.COM 


TANNER BRANSON 
CATALOGUER 


MARIELLE EPSTEIN 
DEPARTMENT COORDINATOR 


SPORTS MEMORABILIA 
JAMES SMITH 

DIRECTOR, SENIOR SPECIALIST 
JAMESSMITH 
@HINDMANAUCTIONS.COM 


JOSHUA MCCRACKEN 
DEPARTMENT COORDINATOR 


MARKETING 
ASHLEY GALLOWAY 
VICE PRESIDENT 


PHOTOGRAPHY 
ZOE BARE* 
DIRECTOR OF PHOTOGRAPHY 


DAVID JACKSON 
PHOTOGRAPHY SUPERVISOR 


GABBY BOSHARA 
AVERY CAMPBELL* 
CARMEN COLOME 
CHAD FEIERSTONE* 
LIM HWOANG 
DEOGRACIAS LERMA 
AMELIA MOORE 
LIBBY MOORE* 
MIKE REINDERS 
BILL ROSS 
RACHEL SMITH* 
DALLAS TOLENTINO* 
CORY TOWE 
HARLEY WINCE 
* LEAD PHOTOGRAPHY TEAM 
FOR SALE 1059 
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GUIDE FOR PROSPECTIVE SELLERS 


Evaluation of Property 

If you have property you wish to sell, please call our Consignment Department 
at 312.280.1212 to arrange for a consultation. At that time, you may make 
an appointment to bring your property or photographs, along with any other 
pertinent information, to Hindman LLC and we will be happy to provide you 
with complimentary estimates and advice. If you have a large collection, an 
appointment may be made to evaluate the property on-site. Fees for on-site 
visits may vary. 


Standard Commission Rates 

Our standard rate of commission is equal to ten percent (1096) of the hammer 
price on each lot sold for $5,001 or more; and twenty-five percent (2596) of 
the hammer price on each lot sold for less than $5,001, with a minimum 
commission of $75 per lot sold. If your property fails to reach the reserve 
price agreed upon between you and Hindman LLC, you may be obligated 

to pay a reduced commission rate of five percent (596) of the reserve price. 


Shipping Arrangements 

Hindman LLC can advise you as to how to have your property delivered to 
our galleries. Packing, shipping and insurance are payable by the seller. In 
certain instances, packing and shipping costs may be paid by Hindman LLC 
and deducted from the proceeds of the sale. We may recommend packers 
and shippers, but we are not responsible for their acts or omissions. 


Appraisals 

Appraisals can be arranged for insurance, donation, estate tax, family 
division or other purposes. Appraisal fees vary according to circumstances. 
Please contact our Estates and Appraisals Department at 312.334.4232 
for further information. 


GUIDE FOR PROSPECTIVE BUYERS 


Conditions of Sale 
All bidders with Hindman LLC must read and agree to Conditions of Sale posted 
in this catalogue prior to bidding at an auction. 


Viewing Auction Items 

It is highly recommended that all prospective bidders either view the sale via our 
online catalogue or contact Hindman LLC for further images or to schedule an 
appointment to view objects in person. 


Estimates 

Hindman LLC provides catalogue descriptions and pre-auction estimates for 
each lot included in the sale. These estimates are a guide for prospective 
bidders. They are not definitive. All pre-sale estimates are subject to revision. 


Condition Reports 

We are happy to provide a condition report for lots with a low estimate of 

$300 and above. Nevertheless, intending buyers are reminded that condition 
reports are statements of our opinion only, and that each lot is sold “AS IS,” per 
our Conditions of Sale, as outlined in the back of this catalogue. All lots should be 
viewed personally by prospective buyers or their agents to evaluate the condition 
of the property offered for sale due to the highly subjective nature of condition 
reports. 
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Bidding at Auction 

The highest bidder acknowledged by the auctioneer will be the purchaser. In 
addition to the hammer price, the buyer agrees to pay Hindman LLC a buyer's 
premium as well as any applicable taxes. 


Bidding Increments 

Bidding generally opens at half the low estimate and advances in the following 
order, although the auctioneer may vary the bidding increments during the 
course of the auction. 

The standard bidding increments are: 


$0 ФБОО а tees $25 
$500 $1,000.45 reete er $50 
$1,000 - $2,000 ...................................... $100 
$2,000 = $5,000 шаанын ыы шаны $250 
$5,000 - $10,000 .................................... $500 
$10,000 - $20,000 ............................... $1,000 
$20,000 - $50,000 ............................... $2,500 
$50,000 - $100,000 ............................. $5,000 
$100,000 - $200,000 ......................... $10,000 
Above > $200,000 ........ At Auctioneer's Discretion 


In-House Bidding 

Our auctions are free and open to the public with no obligation for attendees 
to bid. Registration requires your full contact information, photo identification, 
credit card information, your signature and agreement to the Conditions of 
Sale.. If you are the successful bidder, your paddle number and the hammer 
price will be announced by the auctioneer. 


Live Bid Online 

Hindman LLC allows absentee and live bidding through our website at 
hindmanauctions.com as well as absentee and live bidding through third party 
online bidding providers which vary by sale. For more information regarding 
online bidding please visit our website at hindmanauctions.com. 


Absentee Bidding 

If you are unable to attend an auction, you may place an absentee bid, either 
through our website at hindmanauctions.com or through the bid form provided 
at the back of this catalogue. An absentee bid is the highest price you are 
willing to pay exclusive of buyer's premium and applicable sales tax. Hindman 
LLC will exercise absentee bids at no additional charge. Absentee bids are 
always confidential, and bids are executed at the lowest price possible by the 
auctioneer according to reserves and competing bids. 


Telephone Bidding 

You may register telephone bid requests either through our website at 
hindmanauctions.com or through the bid form provided at the back of this 
catalogue. Upon registering for a telephone bid, you will be called on the day of 
the auction by a Hindman representative approximately five lots before your item 
is scheduled to be sold. They will communicate to you the bidding activity and 
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These Conditions of Sale set out the terms upon which Hindman LLC (“we,” 
“us,” or "our") sells property by lot in this catalogue. You agree to be bound by 
these terms by registering to bid and/or by bidding in our auction. 


A. BEFORE THE AUCTION 

1. LOT DESCRIPTIONS AND WARRANTIES 

Our description of a lot, any statement of a lot's condition, and any other oral 
or written statement about a lot—such as its nature, condition, artist, period, 
materials, dimensions, weight, exhibition or publication history, or provenance— 
are our opinion and shall not to be relied upon by you as a statement of fact. 
Except for the limited authenticity warranty contained in paragraphs E and F 
below, we do not provide any guarantee of our description or the nature of a lot. 


2. CONDITION 

The physical condition of lots in our auctions can vary due to age, normal wear 
and tear, previous damage, and restoration/repair. All lots are sold "AS IS,” in 
the condition they are in at the time of the auction, and we and the seller make 
no representation or warranty and assume no liability of any kind as to a lot's 
condition. Any reference to condition in a catalogue description or a condition 
report shall not amount to a full accounting of condition and may not include 
all faults, inherent defects, restoration, alteration, or adaptation. Likewise, 
images in our catalogue may not depict a lot accurately, as colors and shades 
may appear different in print or on screen than on physical inspection. We are 
not responsible for providing you with a description of a lot's condition in the 
catalogue or in a condition report. 


3. VIEWING LOTS 

We offer pre-auction viewings, either scheduled or by appointment, that are 
free of charge. If you believe that the catalogue description or condition 
reports are not sufficient, we suggest you inspect a lot personally or through 
a knowledgeable representative before you bid on a lot to make sure that you 
accept the description and its condition. We recommend you hire a professional 
adviser if you are not familiar with how to address the nature or condition of an 
object. Hindman has several salerooms throughout the country and the location 
of sales, or individual items may vary. It is important to check with our website 
and be aware of where each lot is located, for both viewing and for shipping 
purposes. 


4. ESTIMATES 

Estimates of a lot account for the condition, rarity, quality, and provenance 
of the object and are based upon prices realized for similar objects in past 
auctions. Neither you nor anyone else may rely on our estimates as a prediction 
or guarantee of the actual selling price of a lot or its value for any other purpose. 
Estimates do not include the buyer's premium, any applicable taxes, and any 
other applicable charges. 


5. WITHDRAWAL 
We may, in our sole discretion, withdraw a lot from auction at any time prior to 
or during the sale and shall have no liability to you for our decision to withdraw. 


B. REGISTERING TO BID 

1. GENERAL 

We reserve the right to reject any bid. By participating in the sale, you represent 
and warrant that: 

(a) The bidder and/or purchaser is not subject to trade sanctions, embargoes 
or any other restriction on trade in the jurisdiction in which it does business as 
well as under the laws and regulations of the United States, and is not owned 
(nor partly owned) or controlled by such sanctioned person(s) (collectively, 
"Sanctioned Person(s)"); (b) Where you are acting as agent, your principal is not 
a Sanctioned Person(s) nor owned (or partly owned) or controlled by Sanctioned 
Person(s); and 

(c) The bidder and/or purchaser undertakes that none of the purchase price 
will be funded by any Sanctioned Person(s), nor will any party be involved in the 
transaction including financial institutions, freight forwarders or other forwarding 
agents or any other party be a Sanctioned Person(s) nor owned (or partly owned) 
or controlled by a Sanctioned Person(s), unless such activity is authorized in 
writing by the government authority having jurisdiction over the transaction or in 
applicable law or regulation. 


2. NEW BIDDERS 

New bidders must register at least twenty-four (24) hours before an auction and 
must provide us with documentation of their identity. 

(a) Individuals must provide photo identification (driver's license, non-driver ID 
card, or passport) and, if not shown on the photo identification, proof of current 
address (a current utility bill or bank statement). (b) Corporate clients must 
provide a Certificate of Incorporation or its equivalent bearing the company's 


name and registered address, together with documentary proof of directors 
and beneficial owners. (c) Trusts, partnerships, offshore companies, and other 
business entities must contact us in advance of the auction to discuss our 
requirements. If we are not satisfied with the information you provide us in our 
bidder identification and other registration procedures, we may refuse to register 
you to bid, and if you make a successful bid, we may cancel the contract for sale 
between you and the seller. New bidders may be required to provide us with a 
financial reference and/or a deposit before we allow them to bid. 


3. RETURNING BIDDERS 

If you have not bought anything from us recently, then we may require you to 
register as a new bidder, as described in the paragraph above. Please contact 
us at least twenty-four (24) hours prior to the auction. 


4. BIDDING FOR ANOTHER PERSON 

If you are bidding as an agent on behalf of another person, your principal must 
be a registered bidder and must provide us with written authorization allowing 
you to bid. You, as the agent, shall accept personal liability to pay the purchase 
price and all other sums due unless we have agreed in writing before the auction 
that you are acting as an agent on behalf of your principal and that we will only 
Seek payment from your principal. 


5. BIDDING IN THE SALEROOM 
If you wish to bid in the saleroom, you must first acquire a bidding paddle at least 
thirty (30) minutes before the auction. 


6. OUR BIDDING SERVICES 

We offer the following bidding services as a convenience to our clients, subject 
to these Conditions of Sale. We shall not be responsible for any error, omission, 
or failure, human or otherwise, in providing these services. 

(a) Phone Bids: You must contact us at least twenty-four (24) hours prior to the 
auction to arrange a phone bid. We will accept bids by telephone for lots only if 
our staff is available to take the bids. We agree that we may record telephone 
bids. 

(b) Internet Bids: You can bid in our live sales via our bidding platform or through 
third-party bidding sites. 

(c) Written Bids: You can find a Written Bid Form at the auction location, or 
online at www.hindmanauctions.com. We must receive your completed Written 
Bid Form at least twenty-four (24) hours before the auction. We will endeavor to 
execute written bids at the lowest possible price consistent with the reserve. 
If you make a written bid on a lot that does not have a reserve and there is no 
higher bid than yours, we will bid on your behalf at approximately fifty percent 
(5096) of the low estimate or, if lower, the amount of your bid. The first written bid 
we receive of those for identical amounts will be given priority over other bids. 


7. CREDIT CARD AUTHORIZATION HOLD 

When you register to bid you may be asked to provide us with a valid credit card 
number. You authorize us to verify the validity of the credit card by placing a 
temporary authorization hold on the card that will remain until it falls off, usually 
within 2 to 7 days. 


C. DURING THE AUCTION 

1. BIDDING IN THE AUCTION 

(a) Live Auctions. We will appoint an individual auctioneer to administer a live 
auction. The auctioneer may accept bids from (a) written bids left with us by 
bidders before the auction; (b) bidders in the saleroom; (c) telephone bidders; 
and (d) Internet bidders, including bidders through third-party bidding sites. 
Bidding generally starts below the low estimate and increases in steps, called 
bid increments. The auctioneer will decide at his/her sole option where the 
bidding should start and the bid increments. Bid increments may vary from 
auction to auction. You shall comply with all laws and regulations in force that 
govern your bidding. 

(b) Online Auctions. The auctioneer will accept bids from Internet bidders, 
including bidders through third-party bidding sites. Bidding generally starts below 
the low estimate and increases in steps, called bid increments. The auctioneer 
will decide at his/her sole option where the bidding should start and the bid 
increments. Bid increments may vary from auction to auction. You shall comply 
with all laws and regulations in force that govern your bidding. 

(c) Timed Auctions. Bids may only be submitted on our website between the 
dates and times specified in the lot's description. Your bid is submitted once you 
place and confirm your bid amount. You agree that a bid is final once it is placed 
and that you may never amend or revoke your bid. You are fully responsible 
for any errors you make in bidding. Bidding generally opens at or below the 
low estimate and increases in steps (bidding increments) to be determined in 
Hindman's sole discretion. 
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2. AUCTIONEER'S DISCRETION 

The auctioneer shall have absolute discretion to (a) admit a bidder into or 
remove a bidder from the saleroom or online auction; (b) accept or refuse any 
bid; (c) change the order of the lots in the auction; (d) move the bidding backward 
or forward; (e) withdraw any lot from the auction; (f) divide any lot or combine 
any two or more lots; (g) reopen or continue the bidding even after the hammer 
has fallen; and (h) continue the bidding, determine the successful bidder, cancel 
the sale of the lot, or reoffer and resell any lot in the event that there is an error 
or dispute related to bidding or the application of the reserve, whether during 
or after the auction. You must provide us with written notice within three (3) 
business days of the date of the auction if you believe that the auctioneer has 
accepted the successful bid in error. The auctioneer will consider the claim and 
decide in good faith if the sale of the lot is final, whether he/she will cancel the 
sale of the lot, or whether he/she will reoffer and resell the lot. The auctioneer's 
decision in exercise of this discretion is final. This paragraph does not in any way 
affect our ability to cancel the sale of a lot under other applicable provisions of 
these Conditions of Sale, including the rights of cancellation set forth in sections 
B(1), D(6), E(2), and G(1). 


3. BIDDING ON BEHALF OF THE SELLER 

The auctioneer may, at his/her sole option, bid on behalf of the seller up to one 
bidding increment before the reserve by making either consecutive or responsive 
bids. The auctioneer will not identify these as bids made on behalf of the seller. 
If a lot is offered without reserve, the auctioneer will open the bidding at a set 
increment lower than the lot's low estimate and will solicit higher bids from that 
amount. If there are no bids on a lot, the auctioneer may deem the lot unsold. 


4. SUCCESSFUL BIDS AND INVOICES 

Subject to paragraph C(2), the contract of sale between the seller and the 
successful bidder is formed when the final bid is accepted and the auctioneer's 
hammer strikes. The successful bid price is the hammer price, and we will issue 
an invoice only to the registered bidder who made the successful bid. While 
we send out invoices by mail and/or email after the auction, we shall not be 
responsible for telling you whether your bid was successful. You should contact 
us immediately after the auction to find out the success of your bid in order to 
avoid having to pay storage charges. Please note that Hindman will not accept 
payments for purchased lots from any party other than the purchaser, unless 
otherwise agreed between the purchaser and Hindman prior to the sale. 


D. AFTER THE AUCTION 

1. THE BUYER'S PREMIUM 

In addition to the hammer price, the successful bidder agrees to pay us a buyer's 
premium on the hammer price of each lot sold. On all lots, we charge twenty-five 
percent (2596) of the hammer price up to and including $400,000; twenty percent 
(2096) of any amount in excess of $400,001 up to and including $4,000,000; 
and twelve percent (1296) of any amount in excess of $4,000,001. If the bidder 
bids through a third-party platform the bidder agrees to pay us a surcharge equal 
to the fee levied by the third-party platform. The third-party platform fee is in 
addition to the buyer's premium. 


2. TAXES 

The successful bidder is responsible for any applicable taxes, including any 
sales or use tax or equivalent tax wherever such taxes may arise on the hammer 
price, the buyer's premium, and/or any other charges related to the lot. A sales 
or use tax is dependent upon a number of factors, including, but not limited 
to, our volume of sale and the place of delivery of the lot, regardless of the 
nationality or citizenship of the successful bidder. The applicable sales tax rate 
will be determined based upon the state, county, or locale to which the lot will be 
shipped or where it is picked-up in person. We collect sales tax in states where 
legally required. 


3. MAKING PAYMENT 

(a) Immediately following the auction, you must pay the purchase price, 
consisting of the hammer price, plus the buyer's premium, plus any applicable 
duties and sales, use, or other applicable taxes. Payment is due no later than by 
the end of the seventh (7th) calendar day following the date of the auction, which 
we refer to as the due date. 

b) We will only accept payment from the registered successful bidder. Once 
issued, we cannot change the buyer's name on an invoice or reissue the invoice 
in a different name. 

C) You must pay for lots in US dollars in one of the following ways: 

i) Wire transfer. 

ii) Bank checks: You must make these payable to Hindman LLC, and we may 
impose other conditions. Once we have deposited your check, property cannot 
be released until five (5) business days have passed. 

iii) Personal checks: You must make these payable to Hindman LLC, and they 
must be drawn from US dollar accounts from a US bank. The property will not be 
released until the check has cleared and the funds are received by us. 

iv) Credit card: Credit card payments may not exceed $10,000 and a 
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convenience fee of 396 will be added to each credit card payment. 

(V) ACH Bank Transfer 

(d) You must quote your invoice number when making a payment. All payments 
sent by post must be sent to Hindman LLC, 1338 West Lake Street, Chicago, IL 
60607, ATTN: Client Accounting Department. 


4. TRANSFERRING OWNERSHIP TO YOU 

You will not own the lot and title will not pass to you until we have received full 
payment in good funds of the purchase price, even in circumstances where we 
have released the lot to you. 


5. TRANSFERRING RISK TO YOU 

Unless we have agreed otherwise with you, the risk in and responsibility for the 
lot will transfer to you from whichever is the earlier of the following: (a) when you 
collect the lot; or (b) the end of the thirtieth (30th) day following the date of the 
auction or, if earlier, the date the lot is taken into care by a third-party warehouse. 


6. YOUR FAILURE TO PAY 

If you fail to pay us the purchase price in full in good funds by the due date, we 
will be entitled to do one or more of the following (as well as enforce any other 
rights and remedies we have by law) at our sole discretion: 

(a) We can charge interest from the due date at a rate of up to one and one-half 
percent (1.596) per month on the unpaid amount due. 

(b) We can cancel the sale of the lot and sell the lot again, publicly or privately, 
on such terms as we believe appropriate, in which case you must pay us any 
shortfall between the amount you owe us and the resale price, plus all costs, 
expenses, losses, damages, and legal fees we incur due to the cancellation. 

(c) We can pay the seller the amount due to them, in which case you acknowledge 
and understand that we will have all the seller's rights to pursue you for such 
amount. 

(d) We can hold you legally responsible for the amount you owe us and bring legal 
proceedings against you to recover the amount owed by you, plus other losses, 
interest, legal fees, and costs as allowed by law. 

(e) We can reveal your identity and contact details to the seller. 

(f) We can reject any bids made by or on behalf of you in future auctions or 
require you to provide us with a deposit before accepting any bids. 

(g) We can exercise all the rights and remedies of a person holding security over 
any property in our possession owned by you, whether by way of pledge, security 
interest, or in any other way as permitted by the law of the place where such 
property is located. You will be deemed to have granted such security to us and 
we may retain such property as collateral security for your obligations to us. 

(h) We can take any other action we deem necessary or appropriate. 


7. SHIPPING, COLLECTION, AND STORAGE 

(a) You must collect purchased lots within thirty (30) days of the auction. We can 
assist in making shipping arrangements by suggesting art handlers, packers, 
transporters, or experts, but you must arrange all transport and shipping with 
them, and we are not responsible for their acts, failure to act, or neglect. 
Hindman has several salerooms throughout the country and the location of 
sales, or individual items may vary. It is important to check with our website and 
be aware of where each lot is located, for both viewing and for shipping. 

(b) If you do not collect any purchased lot within thirty (30) days following 
the auction, we may, at our sole option, (i) charge you storage and insurance 
costs; (ii) move the lot to another Hindman location or to a third-party 
warehouse, whereupon we will charge you transport costs, insurance costs, 
and administration fees for doing so, and you will be subject to the third-party 
storage warehouse's standard terms and responsible for paying its standard 
fees and costs; or (iii) sell the lot in any commercially reasonable way we think 
appropriate. 

(c) In accordance with applicable state law, if you have paid for the lot in full but 
you do not collect the lot within the time specified by the law of the state where 
the auction takes place, we may charge you state sales tax for the lot. 

(d) Nothing in this paragraph is intended to limit our rights under paragraph D(6). 


8. EXPORTING, IMPORTING, AND ENDANGERED SPECIES 

(a) The shipping of a lot is affected by United States export laws or the import 
laws of other countries. If you are outside the United States, then local laws may 
prevent you from importing a lot. You alone are responsible for seeking advice 
prior to bidding and meeting the requirements of any law or regulation applying 
to the export or import of a lot. 

(b) Lots made of or including (regardless of the percentage) endangered 
and other protected species of wildlife—such as, among other things, ivory, 
tortoiseshell, crocodile skin, rhinoceros horn, whalebone, certain species of 
coral, and Brazilian rosewood—may be subject to export controls in the US and 
import controls in other countries. You should check the relevant wildlife laws 
and regulations before bidding on any lot containing wildlife material if you plan 
to export the lot from the United States, import the lot into another country, 
or ship the lot between states. Your purchase of a lot containing endangered 
and other protected species of wildlife is at your own risk, and you shall be 


responsible for any scientific test or other reports required for export from the 
United States or for shipment between states. We will not cancel your purchase 
and refund the purchase price if your lot may not be exported, imported, or 
shipped between states, or if it is seized for any reason by a government 
authority. It is your responsibility to determine and satisfy the requirements of 
any applicable laws or regulations relating to import, export, and/or interstate 
shipping of a lot containing endangered and other protected species of wildlife. 


E. WARRANTIES 

1. SELLER'S WARRANTIES 

For each lot, the seller gives a warranty that the seller (a) is the owner of the 
lot or a joint owner of the lot acting with the permission of the other co-owners 
or, if the seller is not the owner or a joint owner of the lot, has the permission 
of the owner to sell the lot or the right to do so by law; and (b) has the right to 
transfer ownership of the lot to the buyer without any restrictions or claims by 
anyone else. If either of the above warranties are incorrect, the seller shall not 
have to pay more than the purchase price (as defined in paragraph D(3) above) 
paid by you to us. The seller will not be responsible to you for any reason for 
loss of profits or business, expected savings, loss of opportunity or interest, 
costs, damages, other damages, or expenses. The seller gives no warranty other 
than as set out above, and as far as the seller is allowed by law, all warranties 
from the seller to you, and all other obligations upon the seller that may be 
added to this agreement by law, are excluded. No employee or agent of Hindman 
is authorized to make a representation or provide other information, whether 
orally or in writing, that amends the seller's warranties or creates an additional 
warranty on behalf of the seller with respect to a lot. Any such representation, 
other information, or additional warranty shall be null and void. 


2. OUR LIMITED AUTHENTICITY WARRANTY 

Our limited authenticity warranty, which lasts for one (1) year from the date of 
a live auction or three (3) months from an online only auction, is that the lots 
in our sales are authentic as defined in paragraph H, below. You must notify 
Hindman regarding concerns of authenticity in writing within one (1) year of the 
date of a live auction or within three (3) months of the date of an online only 
auction. Following receipt of that written notification, subject to the terms below, 
Hindman will refund the purchase price paid by the client. The terms of this 
limited authenticity warranty are as follows: 

(a) It will be honored for claims notified in writing within a period of one (1) year 
from the date of a live auction or three (3) months from an online only auction. 
After such time, we will not be obligated to honor the limited authenticity warranty. 
(b) It is given only for information shown in UPPERCASE type in the first line of 
the catalogue description (the Heading). It does not apply to any information 
other than that in the Heading, even if it is shown in UPPERCASE type. 

(c) It does not apply to any Heading or part of a Heading that is qualified. 
"Qualified" means limited by a clarification in a lot's catalogue description or by 
the use in a Heading of one of the terms listed in the definition of "qualified" 
provided in paragraph H, below. Qualified Headings are not covered at all by this 
limited authenticity warranty. 

d) It applies to the Heading as amended by any saleroom notice. 

e) It does not apply where scholarship has developed since the auction, leading 
to a change in generally accepted opinion. Further, it does not apply if the 
Heading either matched the generally accepted opinion of experts at the date of 
the auction or drew attention to any conflict of opinion. 

f) It does not apply if the lot can only be shown not to be authentic by a scientific 
process that, on the date we published the catalogue, was not available or 
generally accepted for use, was unreasonably expensive or impractical, or was 
likely to have damaged the lot. 

g) Its benefit is only available to the original buyer shown on the invoice for the 
lot, issued at the time of the sale, and only if, on the date of the notice of claim, 
the original buyer is the full owner of the lot and the lot is free from any claim, 
interest, or restriction by anyone else. The benefit of this limited authenticity 
warranty may not be transferred by the original buyer to anyone else. 

(h) In order to make a claim under the limited authenticity warranty, you must 
(i) give us written notice of your claim within one (1) year of the date of a live 
auction or three (3) months from an online only auction ; (ii) at our option, pay 
for and provide us with the written opinions of two recognized experts in the field, 
mutually agreed upon by you and us, confirming that the lot is not authentic (we 
reserve the right to obtain additional opinions at our expense); and (iii) return 
the lot at your expense to the saleroom from which you bought it in the condition 
it was in at the time of sale. 

(i) Your only right under this limited authenticity warranty is to cancel the sale 
and receive a refund of the purchase price paid by you to us. We will not, under 
any circumstances, be required to pay you more than the purchase price, nor 
will we be liable for any loss of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other damages, or expenses. 

(j) No employee or agent of Hindman is authorized to make a representation 
or provide additional information, whether orally or in writing, that amends the 
limited authenticity warranty or creates an additional warranty with respect to a 
lot. Any such representation, other information, or additional warranty shall be 
null and void. 


3. ADDITIONAL WARRANTY FOR BOOKS 

If the lot is a book, then we give an additional warranty to the original buyer 
shown on the invoice for the lot issued at the time of the sale in the following 
circumstances: 

(a) We will refund the purchase price to the original buyer if we, in our sole 
discretion, are convinced that the book is defective in text or illustration, subject 
to the following terms: 

(i) This additional warranty does not apply to (A) the absence of blanks, half 
titles, tissue guards, or advertisements; or damage in respect of bindings, 
stains, spotting, marginal tears, or other defects not affecting the completeness 
ofthe text or illustration; (B) drawings, autographs, letters or manuscripts, signed 
photographs, music, atlases, maps, or periodicals; (C) books not identified by 
title; (D) lots sold without a printed estimate; (E) books that are described in the 
catalog as sold not subject to return; or (F) defects stated in any condition report 
or announced at the time of sale. 

(ii) To make a claim under this additional warranty, you must give written details 
of the defect within twenty-one (21) days of the date of the sale and return the 
lot within twenty-one (21) days of the date of the sale to the saleroom at which 
you bought it in the same condition as at the time of sale. 

(iii) Paragraphs E(2)(b), (c), (d), (e), (h), and (i) also apply to a claim under this 
additional warranty. (c) No employee or agent of Hindman is authorized to make 
a representation or provide other information, whether orally or in writing, that 
amends the additional warranty for books or creates an additional warranty 
with respect to a lot. Any such representation, other information, or additional 
warranty shall be null and void. 


4. JEWELRY 

(a) Colored gemstones (such as rubies, sapphires, and emeralds) may have 
been treated to improve their appearance through methods such as heating 
and/or various clarity enhancements. These methods are considered common 
by the international jewelry trade but may make a gemstone more fragile and/or 
cause the gemstone to require special care over time. 

(b) All types of gemstones may have been improved by some method. You may 
request a gemological report for any item that does not have a report if the 
request is made to us at least three (3) weeks before the date of the auction 
and you pay the fee for the report. 

(c) We do not obtain a gemological report for every gemstone sold in our 
auctions. When we do get gemological reports from internationally accepted 
gemological laboratories, such reports are described in the catalogue. Reports 
from American gemological laboratories describe any improvement or treatment 
to the gemstone. Reports from European gemological laboratories describe any 
improvement or treatment only if we request that they do so, but they do confirm 
when no improvement or treatment has been made. Because of differences in 
approach and technology, laboratories may not agree on whether a gemstone has 
been treated, the amount of treatment, or whether that treatment is permanent. 
The gemological laboratories only report on the improvements or treatments 
known to them at the date they make the report. 

(d) For jewelry sales, estimates are based on the information in any gemological 
report. If no report is available, assume that the gemstones may have been 
treated or enhanced. 


5. WATCHES AND CLOCKS 

(a) Almost all clocks and watches are repaired in their lifetime and may include 
parts that are not original. We do not give a warranty that any individual component 
part of any watch is authentic. Watchbands described as "associated" are not 
part of the original watch and may not be authentic. Clocks may be sold without 
pendulums, weights, or keys. 

(b) As collectors' watches often have very fine and complex mechanisms, you 
are responsible for any general service, change of battery, or further repair work 
that may be necessary. We do not give a warranty that any watch is in good 
working order. Certificates are not available unless described in the catalogue. 
(c) Most wristwatches have been opened to find out the type and quality of 
movement. For that reason, wristwatches with water-resistant cases may not 
be waterproof, and we recommend you have them checked by a competent 
watchmaker before use. 

(d) Many of the watches offered for sale in this catalogue are pictured with 
straps made of endangered or protected animal materials such as alligator or 
crocodile skin. When straps are shown for display purposes only and are not for 
sale. We may remove and retain the strap prior to shipment from the sale site. 
Please check with the department for details on a lot with such a strap. 


6. YOUR WARRANTIES 

You warrant to us and the seller that (a) the funds you use for payment are 
not connected with any criminal activity, including tax evasion, and neither are 
you under investigation, nor have you been charged with or convicted of money 
laundering, terrorist activities, or other crimes; (b) where you are bidding on behalf 
of another person, (i) you have conducted appropriate customer due diligence on 
the ultimate buyer(s) of the lot(s) in accordance with all applicable anti-money 
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laundering and sanctions laws, you consent to us relying on this due diligence, 
you will retain for a period of not less than five (5) years the documentation 
evidencing the due diligence, and you will make such documentation promptly 
available for immediate inspection by an independent third-party auditor upon 
our written request to do so; (ii) the arrangements between you and the ultimate 
buyer(s) in relation to the lot or otherwise do not, in whole or in part, facilitate 
tax crimes; (iii) you do not know, and have no reason to suspect, that the funds 
used for payment are connected with or the proceeds of any criminal activity, 
including tax evasion, or that the ultimate buyer(s) are under investigation for, 
or have been charged with or convicted of, money laundering, terrorist activities, 
or other crimes. 


F. OUR LIABILITY TO YOU 

(a) We give no warranty in relation to any statement made, or information given, 
by us or our representatives or employees about any lot other than as set out 
in the limited authenticity warranty or in the additional warranty for books, and 
as far as we are allowed by law, all warranties and other terms that may be 
added to this agreement by law are excluded. The seller's warranties contained 
in paragraph E(1) are their own, and we do not have any liability to you in relation 
to those warranties. 

(b) We are not responsible to you for any reason (whether for breaking this 
agreement or for any other matter relating to your purchase of, or bid for, any lot) 
other than in the event of fraud or fraudulent misrepresentation by us, or other 
than as expressly set out in these Conditions of Sale. 

(c) WE DO NOT GIVE ANY REPRESENTATION, WARRANTY, OR GUARANTEE OR 
ASSUME ANY LIABILITY OF ANY KIND IN RESPECT OF ANY LOT WITH REGARD 
TO MERCHANTABILITY, FITNESS FOR A PARTICULAR PURPOSE, DESCRIPTION, 
SIZE, QUALITY, CONDITION, ATTRIBUTION, AUTHENTICITY, RARITY, IMPORTANCE, 
MEDIUM, PROVENANCE, EXHIBITION HISTORY, LITERATURE, OR HISTORICAL 
RELEVANCE. EXCEPT AS REQUIRED BY LOCAL LAW, ANY WARRANTY OF ANY 
KIND IS EXCLUDED BY THIS PARAGRAPH. 

(d) Our written and telephone bidding services, online bidding services, and 
condition reports are free services, and we are not responsible to you for any 
error, omission, or failure of these services. 

(e) We have no responsibility to any person other than a buyer in connection with 
the purchase of any lot. 

(f) If, despite the terms in paragraphs F(a)-(e) or E(2)-(3) above, we are found to 
be liable to you for any reason, we shall not have to pay more than the purchase 
price paid by you to us. We will not be responsible to you for any reason for loss 
of profits or business, loss of opportunity or value, expected savings or interest, 
costs, damages, or expenses. 


G. OTHER TERMS 

1. OUR ABILITY TO CANCEL 

In addition to the other rights of cancellation contained herein, we can cancel a 
sale of a lot if (i) any of your warranties in paragraph E(4) are not correct; (ii) we 
reasonably believe that completing the transaction is, or may be, unlawful; or (iii) 
we reasonably believe that the sale places us or the seller under any liability to 
anyone else or may damage our reputation. 


2. RECORDINGS 

We may videotape and/or audio record proceedings at any auction. We will keep 
any personal information confidential, except to the extent that disclosure is 
required by law. If you do not want to be videotaped, you may decide to make 
a telephone or written bid or bid online instead. Unless we agree otherwise in 
writing, you may not videotape or record proceedings at any auction. 


3. COPYRIGHT 

We own the copyright in all images, illustrations, and written material produced 
by or for us relating to a lot, including the contents of our catalogues, unless 
otherwise noted therein. You cannot use them without our prior written 
permission. We make no representation and offer no guarantee that the buyer of 
a lot will gain any copyright or other reproduction rights. 


4. ENFORCING THIS AGREEMENT 

If a court finds that any part of this agreement is invalid, illegal, or impossible to 
enforce, that part of the agreement will be treated as being deleted, and the rest 
of this agreement will not be affected. 


5. TRANSFERRING YOUR RIGHTS AND RESPONSIBILITIES 

You may not grant a security over or transfer your rights or responsibilities under 
these terms unless we have given our written permission. This agreement will 
be binding on your successors or estate and anyone who takes over your rights 
and responsibilities. 


6. PERSONAL INFORMATION 


We will hold and process your personal information in line with our privacy policy 
at www.hindmanauctions.com. 
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7. WAIVER 

No failure or delay to exercise any right or remedy contained herein shall 
constitute a waiver of that or any other right or remedy, nor shall it prevent 
or restrict the further exercise of that or any other right or remedy. No single 
or partial exercise of such right or remedy shall prevent or restrict the further 
exercise of that or any other right or remedy. 


8. LAW AND DISPUTES 

This agreement, and any noncontractual obligations arising out of or in 
connection with this agreement, or any other rights you may have relating to 
the purchase of a lot will be governed by the laws of Illinois. You and we agree 
to try to settle the dispute by mediation submitted to JAMS, or its successor, 
for mediation in Illinois. If the dispute is not settled by mediation within sixty 
(60) days from the date when mediation is initiated, then the dispute shall 
be submitted to JAMS, or its successor, for final and binding arbitration in 
accordance with its Comprehensive Arbitration Rules and Procedures or, if the 
dispute involves a non-US party, the JAMS International Arbitration Rules. The 
seat of the arbitration shall be Illinois, and the arbitration shall be conducted by 
one arbitrator, who shall be appointed within thirty (30) days after the initiation 
of the arbitration. The language used in the arbitral proceedings shall be English. 
The arbitrator shall order the production of documents only upon a showing 
that such documents are relevant and material to the outcome of the dispute. 
The arbitration shall be confidential, except to the extent necessary to enforce 
a judgment or where disclosure is required by law. The arbitration award shall 
be final and binding on all parties involved. Judgment upon the award may be 
entered by any court having jurisdiction thereof or having jurisdiction over the 
relevant party or its assets. This arbitration and any proceedings conducted 
hereunder shall be governed by Title 9 (Arbitration) of the United States Code 
and by the United Nations Convention on the Recognition and Enforcement of 
Foreign Arbitral Awards of June 10, 1958. 


H. GLOSSARY 

authentic: a genuine example, rather than a copy or forgery of (a) the work of a 
particular artist, author, or manufacturer, if the lot is described in the Heading 
as the work of that artist, author, or manufacturer; (b) a work created within 
a particular period or culture, if the lot is described in the Heading as a work 
created during that period or culture; (c) a work of a particular origin or source, if 
the lot is described in the Heading as being of that origin or source; or (d) in the 
case of gems, a work that is made of a particular material, if the lot is described 
in the Heading as being made of that material. 

buyer's premium: the charge the buyer pays us along with the hammer price. 
catalogue description: the description of a lot in the catalogue for the auction, 
as amended by any saleroom notice. 

due date: has the meaning given to it in paragraph D(3)(a). 

estimate: the price range included in the catalogue or any saleroom notice 
within which we believe a lot may sell. Low estimate means the lower figure in 
the range, and high estimate means the higher figure. The mid estimate is the 
midpoint between the two. 

hammer price: the amount of the highest bid the auctioneer accepts for the 
sale of a lot. 

Heading: has the meaning given to it in paragraph E(2). 

limited authenticity warranty: the guarantee we give in paragraph E(2) that a 
lot is authentic. 

other damages: any special, consequential, incidental, or indirect damages of 
any kind or any damages that fall within the meaning of "special," "incidental," 
or "consequential" under local law. 

purchase price: has the meaning given to it in paragraph D(3)(a). 


Provencance: the ownership history of a lot. 

qualified: has the meaning given to it in paragraph E(2), subject to the following 
terms: 

8) "Cast from a model by" means, in our opinion, a work from the artist's model, 
originating in his circle and cast during his lifetime or shortly thereafter. 

b) "Attributed to" means, in our opinion, a work probably by the artist. 

C) "In the style of" means, in our opinion, a work of the period of the artist and 
closely related to his style. 

d) "Ascribed to" means, in our opinion, a work traditionally regarded as by the 
artist. 

e) “In the manner of" means, in our opinion, a later imitation of the period, of 
the style, or of the artist's work. 

f) "After" means, in our opinion, a copy or after-cast of a work of the artist. 
reserve: the confidential amount below which we will not sell a lot. 

saleroom notice: a written notice posted next to the lot in the saleroom and on 
www.hindmanauctions.com, which is also read to prospective telephone bidders 
and provided to clients who have left commission bids, or an announcement 
made by the auctioneer either at the beginning of the sale or before a particular 
lot is auctioned. 

UPPERCASE type: type having all capital letters. 

warranty: a statement or representation in which the person making it 
guarantees that the facts set out in it are correct. 
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